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1. efvecve ceW mes keâewve-mee keâLeve YeejleerÙe keâuee 

DeeueesÛevee keâer mecekeâeueerve ØeJe=efòe mes mebyebefOele nw?

 (A) kesâJeue DeeOÙeeeflcekeâlee

 (B) kesâJeue MeeŒeerÙe DevegkeâjCe

 (C) meeceeefpekeâ-jepeveereflekeâ efJeceMe& keâe meceeJesMe

 (D) lekeâveerkeâer efJeMues<eCe lekeâ meerefcele

2. DeewheefveJesefMekeâ ØeYeeJe kesâ keâejCe YeejleerÙe keâuee 

DeeueesÛevee ceW keâewve mee heefjJele&ve ØecegKe ™he mes 

DeeÙee?

 (A) jme efmeæeble keâe Deble

 (B) ueeskeâ keâuee keâe ueeshe

 (C) heeMÛeelÙe Dekeâeoefcekeâ ceevekeâeW keâe ØeJesMe 

 (D) Yeefkeäle lelJe keâe efJekeâeme  

3. YeejleerÙe keâuee DeeueesÛevee ceW ØeleerkeâJeeo keâer Yetefcekeâe 

nw :

 (A) ÂMÙe ÙeLeeLe& keâer hegvejeJe=efòe

 (B) oeMe&efvekeâ SJeb meebmke=âeflekeâ DeLeeX keâe mebkesâle

 (C) kesâJeue mepeeJešer ØeÙeesie

 (D) DeewÅeesefiekeâ Øemlegefle

4. YeejleerÙe keâuee DeeueesÛevee ceW ‘ueeskeâ Deewj MeeŒe’ keâe 

mecevJeÙe efkeâme heefjJele&ve keâe Åeeslekeâ nw?

 (A) hejbheje keâe efJeIešve

 (B) meebmke=âeflekeâ efvejblejlee Deewj hegvej&Ûevee

 (C) DeewÅeesefiekeâ ØeYeeJe

 (D) lekeâveerkeâer efJekeâeme

1. Which of the following statements 

relates to contemporary trends in 

Indian Art Criticism?

 (A) Only spirituality

 (B) Only classical imitation

 (C) Inclusion of socio-political 

discourse

 (D) Limited to technical analysis

2. Due to colonial infl uence, what 

major change occurred in Indian Art 

Criticism? 

 (A) End of Rasa theory

 (B) Disappearance of folk art

 (C) Entry of western academic 

standards

 (D) Development of devotional 

elements

3. In Indian Art criticism, symbolism 

plays the role of :

 (A) Repetition of visual reality

 (B) Indicating philosophical and 

cultural meanings

 (C) Only decorative  experimentation

 (D) Industrial presentation

4. The coordination of "folk and 

classical" in Indian art criticism 

indicates :

 (A) Disintegration of tradition

 (B) Cultural continuity and 

reconstruction

 (C) Industrial infl uence

 (D) Technical development
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5. YeejleerÙe keâuee DeeueesÛevee ceW DeeOegefvekeâlee keâe DeLe& 

nw :

 (A) hejbheje keâe hetCe& DemJeerkeâej

 (B) JewefMJekeâ meboYe& ceW YeejleerÙe henÛeeve keâes 

Øeefleef‰le keâjvee 

 (C) kesâJeue Decetle& keâuee

 (D) kesâJeue heefMÛeceer Mewueer 

6. YeejleerÙe keâuee DeeueesÛevee keâe cetue GösMÙe nw :

 (A) oes<e Keespe efvekeâeuevee

 (B) keâuee kesâ ™he, DeLe& Deewj meboYe& keâe mecesefkeâle 

efJeMues<eCe

 (C) yeepeej cetuÙe efveOee&efjle keâjvee

 (D) kesâJeue Ssefleneefmekeâ efleefLe yeleevee

7. ceeOÙece keâer Megælee hej yeue osves Jeeuee DeeueesÛekeâ 

keâewve Lee?

 (A) keäuesceWš «eerveyeie&

 (B) keäueeFJe yesue

 (C) [sefveme ef[[jes

 (D) FcewvegSue keâeCš

8. heeMÛeelÙe keâuee DeeueesÛevee ceW DeewheÛeeefjkeâleeJeeo keâe 

cegKÙe keWâõ Lee : 

 (A) ™he Deewj mebjÛevee

 (B) meeceeefpekeâ Jeie&

 (C) Oeeefce&keâ Øeleerkeâ

 (D) DeeOÙeeeflcekeâ DevegYeJe

5. The coordination of "folk and 

classical" in Indian Art criticism 

indicates :

 (A) Disintegration of tradition

 (B) Cultural continuity and 

reconstruction

 (C) Industrial infl uence

 (D) Technical development

6. The primary objective of Indian art 

criticism is :

 (A) Finding faults

 (B) Integrated analysis of form, 

meaning and context

 (C) Determining market value

 (D) Stating only historical dates

7. Which critic emphasized purity of 

medium?

 (A) Clement Greenberg

 (B) Clive Bel

 (C) Denis Diderot

 (D) Immanuel Kant

8. In Western art criticism, the main 

focus of formalism is :

 (A) Form and structure

 (B) Social class

 (C) Religious symbols

 (D) Spiritual experience
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9. ef[[jes keâer ‘mewuetve’ DeeueesÛeveeSB efkeâme Ssefleneefmekeâ 

Deewj JewÛeeefjkeâ meboYe& mes pegÌ[er LeeR?

 (A) hegvepee&iejCe Deewj Oeeefce&keâ megOeej

 (B) ØeyeesOeve Deeboesueve Deewj meeJe&peefvekeâ keâuee 

ØeoMe&veer

 (C) DeeOegefvekeâleeJeeo Deewj Decetle& keâuee

 (D) Gòej-DeeOegefvekeâleeJeeo Deewj efJeKeb[veJeeo

10. ef[[jes keâer keâuee DeeueesÛevee keâes DeeOegefvekeâ keâuee 

DeeueesÛevee keâer Meg™Deele keäÙeeW ceevee peelee nw?

 (A) keäÙeeWefkeâ GvneWves MeeŒeerÙe efveÙeceeW keâes 

hegvemLeefhe&le efkeâÙee

 (B) keäÙeeWefkeâ GvneWves oMe&keâ keâer mebJesoveelcekeâ SJeb 

veweflekeâ Øeefleef›eâÙee keâes cenlJe efoÙee

 (C) keäÙeeWefkeâ GvneWves kesâJeue lekeâveerkeâer he#e hej 

OÙeeve efoÙee

 (D) keäÙeeWefkeâ GvneWves Decetle& keâuee keâes yeÌ{eJee efoÙee

11. ef[[jes kesâ ‘mewuetve’ uesKeve keâe cegKÙe GösMÙe keäÙee Lee?

 (A) keâueekeâejeW keâer JÙeefkeäleiele DeeueesÛevee 

 (B) keâuee keâes meeceeefpekeâ SJeb veweflekeâ Âef° mes 

hejKevee

 (C) kesâJeue jbie Deewj jsKee keâe efJeMues<eCe

 (D) jepeojyeej keâer ØeMebmee

9. Diderot's "Salon" criticism was 

connected to which historical and 

ideological context?

 (A) Renaissance and religious 

reform

 (B) Enlightenment movement and 

public art exhibitions

 (C) Modernism and abstract art

 (D) Postmodernism and 

deconstruction

10. Why is Diderot's art criticism 

considered the beginning of modern 

art criticism?

 (A) Because he reinstated classical 

rules

 (B) Because he emphasized the 

viewer's emotional and moral 

response

 (C) Because he focused only on 

technical aspects

 (D) Because he promoted abstract 

art

11. What was the main objective of 

Diderot's "Salon" writings?

 (A) Personal criticism of artists

 (B) To evaluate art from social and 

moral perspectives

 (C) Only analysis of color and line

 (D) Praise of the royal court
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12. ‘ueeFJme Dee@Heâ oer ceesmš Skeämeeruesvš, hesvšme&, 
mkeâuhešjd, SC[ Deeefke&âšskeäšdme’ keâe ØeLece ØekeâeMeve 
keâye ngDee?

 (A) 1450
 (B) 1500
 (C) 1550
 (D) 1600

13. Jemeejer keâer ‘ueeFJme Dee@Heâ oer ceesmš Skeämeeruesvš 

hesvšme&, mkeâuhešj, SC[ Deeefke&âšskeäšdme hegmlekeâ keâuee 

DeeueesÛevee ceW efkeâme Âef°keâesCe keâer veeRJe jKeleer nw? 

 (A) DeewheÛeeefjkeâ efJeMues<eCe  

 (B) ceveesefJeMues<eCeelcekeâ heæefle 

 (C) peerJeveer-DeeOeeefjle DeeueesÛevee

 (D) mebjÛeveeJeeoer heæefle

14. Jemeejer keâer Ghejeskeäle hegmlekeâ keâe keâuee Fefleneme Deewj 

DeeueesÛevee ceW meyemes yeÌ[e ØeYeeJe keäÙee jne? 

 (A) Decetle& keâuee keâer Meg™Deele

 (B) kesâJeue Oeeefce&keâ keâuee keâe meceLe&ve

 (C) keâueekeâejeW keâer peerJeveer keâes DeeueesÛevee keâe 

DeeOeej yeveevee

 (D) jbie efmeæevle keâe efJekeâeme

15. 18JeeR meoer kesâ FiuewC[ ceW keâuee DeeueesÛevee kesâ 

efJekeâeme ceW efjÛe[&meve keâe cenlJe Fme keâejCe nw efkeâ :

 (A) GvneWves keâuee keâes kesâJeue meeceeefpekeâ omleeJespe 

ceevee

 (B) GvneWves keâuee kesâ cetuÙeebkeâve kesâ efueS leke&âmebiele 

Deewj yeewefækeâ DeeOeej Øeoeve efkeâÙee

 (C) GvneWves hegvepee&iejCe keâer hegvemLee&hevee keâer 

 (D) GvneWves keâuee keâes Oece& mes peesÌ[e

12. What was the fi rst publication of 

"Lives of the Most Excellent Painters, 

Sculptors and Architects"?

 (A) 1450

 (B) 1500

 (C) 1550

 (D) 1600

13. Vasari's book "Lives of the Most 

Excellent Painters, Sculptors, and 

Architects" laid the foundation of 

which approach in art criticism?

 (A) Formal analysis

 (B) Psychoanalytic method

 (C) Biographical criticism

 (D) Structuralist method

14. What was the greatest impact of 

Vasari's above-mentioned book on 

art history and criticism?

 (A) Beginning of abstract art

 (B) Support only for religious art

 (C) Making artists biographies the 

basis of criticism

 (D) Development of color theory

15. In the development of art criticism 

in 18th century England, Richardson 

is signifi cant because :

 (A) He considered art only as a 

social document

 (B) He provided a rational and 

intellectual basis for evaluating 

art

 (C) He restored the Renaissance

 (D) He linked art with religion
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16. ‘Sve Smmes Deeve efo LÙeesjer DeeHeâ hesefvšbie’ kesâ mevoYe& 

ceW efjÛe[&meve keâe ØecegKe Ùeesieoeve keäÙee ceevee peelee 

nw?

 (A) keâueekeâejeW keâer peerJeveer kesâ ceeOÙece mes Fefleneme 

uesKeve

 (B) efÛe$ekeâuee kesâ cetuÙeebkeâve nsleg meewboÙe&hejkeâ SJeb 

lekeâveerkeâer ceeveoC[ efveOee&efjle keâjvee leLee 

ØeefMeef#ele Âef° keâes cenlJe osvee

 (C) kesâJeue Oeeefce&keâ keâuee keâe meceLe&ve

 (D) Decetle& keâuee keâes yeÌ{eJee osvee

17. Ùeefo keâesF& DeeueesÛekeâ efkeâmeer efÛe$e keâe cetuÙeebkeâve 

Gmekeâer mebjÛevee, jsKeebkeâve, DeefYeJÙeefkeäle Deewj oMe&keâ 

keâer ‘™efÛe’ kesâ DeeOeej hej keâjs, lees Ùen Âef°keâesCe 

efkeâmemes DeefOekeâ mebyebefOele nesiee? 

 (A) Jemeejer

 (B) efjÛe[&meve

 (C) ef[[jes

 (D) «eerveyeie&

18. keâuee DeeueesÛevee keâer Ûeej-ÛejCeerÙe heæefle efkeâmeves 

efJekeâefmele keâer?

 (A) S[ceb[ yeke&â Hesâu[cewve

 (B) efueÙeesveeoex oe efJebÛeer

 (C) efJevmesvš Jewve iee@ie

 (D) heeyuees efhekeâemees

16. In reference to "An Essay on 

the theory of Painting", what is 

considered  Richardson's  major 

contribution?

 (A) Writing history through artists 

biographies

 (B) Establishing aesthetic and 

technical criteria for evaluating 

painting and emphasizing the 

importance of a trained eye 

 (C) Supporting only religious art

 (D) Promoting abstract art

17. If a critic evaluates a painting based 

on its composition, draftsmanship, 

expression, and the viewer's "Taste", 

this approach would be more closely 

associated with whom?

 (A) Vasari

 (B) Richardson

 (C) Diderot

 (D) Greenberg

18. Who developed the four-step method 

of art criticism?

 (A) Edmund Burke Feldman

 (B) Leonardo da Vinci

 (C) Vincent van Gogh

 (D) Pablo Picasso
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19. keâuee DeeueesÛevee kesâ Ûeej ÛejCe keâewve-mes nQ?

 (A) JeCe&ve, efJeMues<eCe, JÙeeKÙee, cetuÙeebkeâve

 (B) JeCe&ve, efye›eâer, DevegkeâjCe, ÛeÛee&

 (C) efJeMues<eCe, efveCe&Ùe, cetuÙeebkeâve, ceesueYeeJe 

 (D) ÛeÛee&, efveCe&Ùe, ceesueYeeJe, efye›eâer

20. Hesâu[cewve keâe Ûeej-ÛejCeerÙe cee@[ue keâuee DeeueesÛevee 

keâer efkeâme cetue efJeMes<elee keâes mhe° keâjlee nw?

 (A) JÙeefkeäleefve‰ efveCe&Ùe 

 (B) ›eâceyeæ SJeb leke&âmebiele cetuÙeebkeâve Øeef›eâÙee

 (C) kesâJeue Ssefleneefmekeâ DeOÙeÙeve

 (D) keâueekeâej-kesâefvõle JÙeeKÙee

21. YeejleerÙe keâuee kesâ hegvecet&uÙeebkeâve ceW F&.yeer. nwJeue keâe 

ØecegKe Ùeesieoeve keäÙee Lee?

 (A) heefMÛeceer ÙeLee&LeJeeo keâes YeejleerÙe keâuee ceW 

ueeiet keâjvee 

 (B) YeejleerÙe keâuee keâes DeeOÙeeeflcekeâ SJeb 

Øeleerkeâelcekeâ hejbheje mes peesÌ[vee

 (C) cegieue keâuee keâes vekeâejvee

 (D) kesâJeue DeewheefveJesefMekeâ meeQoÙe&MeeŒe keâe meceLe&ve 

keâjvee

19. What are the four steps of art 

criticism?

 (A) Description, analysis, 

interpretation, evaluation

 (B) Describe, selling, imitation, 

discussion

 (C) Analysis, judgement, 

evaluation, bargaining

 (D) Discussion, judgement, 

bargaining, selling

20. Which fundamental characteristic of 

art criticism does Feldman's four-

stage model clarify?

 (A) Subjective judgment

 (B) A systematic and logical 

evaluation process

 (C) Only historical study

 (D) Artist-centered interpretation

21. What was E.B. Havell's major 

contribution to the re-evaluation of 

Indian Art?

 (A) Applying Western realism to 

Indian Art

 (B) Linking Indian Art with Spiritual 

and symbolic tradition

 (C) Rejecting Mughal Art

 (D) Supporting only colonial 

aesthetics
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22. On which point did Ananda 

Kumarwsamy and E.B. Havell share 

similarity in their views?

 (A) Considering  Indian art purely 

secular

 (B) Accepting the spiritual 

background of Indian Art

 (C) Giving supremacy to European 

infl uence

 (D) Rejecting modernism

23. What was the main basis of O.C. 

Gangoly's critical method?

 (A) Pure formal analysis

 (B) Studying art in historical and 

cultural contexts

 (C) Only technical analysis

 (D) Marxist perspective

24. In what capacity was O.C. Gangoly's 

role mainly signifi cant in supporting 

and promoting the Bengal School?

 (A) As a painter

 (B) As a patron and critic

 (C) As a colonial administrator

 (D) As an architect

25. B.K. Sarkar's views on art were mainly 

infl uenced by which perspective?

 (A) European modernism

 (B) Sociological and nationalist 

perspective

 (C) Only religious interpretation

 (D) Pure aesthetic approach

22. Deevevo kegâceej mJeeceer Deewj F&.yeer. nwJeue kesâ efJeÛeejeW 

ceW meceevelee efkeâme efyevog hej Leer?

 (A) YeejleerÙe keâuee keâes Megæ ™he mes ueewefkeâkeâ 

ceevevee

 (B) YeejleerÙe keâuee keâer DeeOÙeeeflcekeâ he=‰Yetefce 

keâes mJeerkeâej keâjvee

 (C) ÙetjesheerÙe ØeYeeJe keâes meJeexheefj ceevevee

 (D) DeeOegefvekeâleeJeeo keâes DemJeerkeâej keâjvee

23. Dees.meer. iebieesueer keâer DeeueesÛevee heæefle keâe cegKÙe 
DeeOeej keäÙee Lee?

 (A) Megæ DeewheÛeeefjkeâ efJeMues<eCe 
 (B) Ssefleneefmekeâ Deewj meebmke=âeflekeâ meboYeeX ceW keâuee 

keâe DeOÙeÙeve
 (C) kesâJeue lekeâveerkeâer efJeMues<eCe
 (D) ceekeäme&Jeeoer Âef°keâesCe

24. yebieeue mketâue kesâ meceLe&ve Deewj ØeÛeej ceW Dees.meer. 

ieebiegueer keâer Yetefcekeâe cegKÙele: efkeâme ™he ceW Leer?

 (A) Skeâ efÛe$ekeâej kesâ ™he ceW

 (B) Skeâ mebj#ekeâ Deewj DeeueesÛekeâ kesâ ™he ceW

 (C) Skeâ DeewheefveJesefMekeâ ØeMeemekeâ kesâ ™he ceW 

 (D) Skeâ Jeemlegkeâej kesâ ™he ceW

25. yeer.kesâ. mejkeâej kesâ keâuee mecyevOeer efJeÛeej cegKÙele: 

efkeâmemes ØeYeeefJele Les?

 (A) ÙetjesheerÙe DeeOegefvekeâleeJeeo

 (B) meceepeMeeŒeerÙe Deewj je°^Jeeoer Âef°keâesCe

 (C) kesâJeue Oeeefce&keâ JÙeeKÙee

 (D) Megæ meeQoÙe&Jeeoer Âef°keâesCe
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26. Who criticized colonial education 
policy in the context of Indian Art?

 (A) E.B. Havell
 (B) O.C. Gangoly
 (C) B.K. Sarkar
 (D) A. K. Swami
27. According to A.K. Swami, what is the 

purpose of Indian Art?
 (A) Expression of spiritual truth
 (B) Only expression of beauty
 (C) Depiction of material reality
 (D) Social revolution
28. Which scholar linked Indian art 

with the cultural foundation of 
nationalism?

 (A) B.K. Sarkar
 (B) O.C. Gangoly
 (C) E.B. Havell
 (D) A.K. Swami
29. Matched the author with their well 

known book :
 List-I (Author)  List-II (Book)
 A. Stella Kramrisch 1. When was   

  Modernism

 B. Heinrich Zimmer 2. The Hindu Temple

 C. Geeta Kapur 3. Art of Indian Asia:

    Its Mythology and

    Transformations

 D. Nancy Adajania 4. Shifting Terrains :

    Culture & Politics in

    Contemporary Art

 Correct match :
 (A) C-2, B-1, A-3, D-4
 (B) A-2, B-3, C-1, D-4
 (C) B-2, C-1, A-3, D-4
 (D) A-3, B-2, C-4, D-1

26. YeejleerÙe keâuee kesâ meboYe& ceW DeewheefveJesefMekeâ efMe#ee 
veerefle keâer DeeueesÛevee efkeâmeves keâer?

 (A) F&.yeer. nwJeue
 (B) Dees.meer. ieebiegueer
 (C) yeer.kesâ. mejkeâej
 (D) S.kesâ mJeeceer
27. S.kesâ. mJeeceer kesâ Devegmeej YeejleerÙe keâuee keâe 

GodosMÙe keäÙee nw? 
 (A) DeeOÙeeeflcekeâ melÙe keâer DeefYeJÙeefkeäle 
 (B) kesâJeue meeQoÙe& keâer DeefYeJÙeefkeäle 
 (C) Yeeweflekeâ ÙeLeeLe& keâe efÛe$eCe 
 (D) meeceeefpekeâ ›eâebefle

28. efvecve ceWs mes efkeâme efJeÉeve ves YeejleerÙe keâuee keâes 

je°^Jeeo kesâ meebmke=âeflekeâ DeeOeej mes peesÌ[e?

 (A) yeer.kesâ. mejkeâej

 (B) Dees.meer. ieebiegueer

 (C) F&.yeer. nwJeue

 (D) S.kesâ. mJeeceer

29. uesKekeâ Deewj Gvekeâer ÛeefÛe&le hegmlekeâ keâe efceueeve 
keâerefpeS :

 metÛeer-I (uesKekeâ)  metÛeer-II (hegmlekeâ)
 A. mšsuee ›ewâceefjMe 1. Jnsve Jeepe cee@[efve&]pece

 B. nsveefjkeâ efpecej 2. oer efnvot šscheue

 C. ieerlee keâhetj 3. Deeš& Dee@Heâ Fbef[Ùeve SefMeÙee 

    : Fšdme ceeFLeesuee@peer SC[ 

    š^emeHeâecexMeve  

 D. veQmeer DeopeeefveÙee 4. efMeefHeäšbie šsjWme : keâuÛej 

    SC[ hee@efueefškeäme Fve 

    kebâšshejjer Deeš&

 mener efceueeve :
 (A) C-2, B-1, A-3, D-4

 (B) A-2, B-3, C-1, D-4

 (C) B-2, C-1, A-3, D-4

 (D) A-3, B-2, C-4, D-1
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30. The idea of viewing the Indian 

temple as a "living cosmic entity" is 

a feature of whose book?

 (A) Stella Kramrisch

 (B) Heinrich Zimmer

 (C) Geeta Kapur

 (D) Nancy Adajania

31. Who provided a theoretical 

foundation for the discourse on 

curatorial practices and alternative 

platforms in contemporary Indian 

Art?

 (A) Richard Bartholomew

 (B) Nancy Adajania

 (C) Stella Kramrisch

 (D) Keshav Malik

32. In the book "The making of Modern 

Indian Art ; The Progressive", the 

main emphasis is on :

 (A) Colonial education system

 (B) Ideological modernity of 

progressive artists

 (C) Classical revival

 (D) Folk art

30. YeejleerÙe cebefoj keâes ‘peerefJele yeÇÿeeb[erÙe meòee’ kesâ ™he 

ceW osKeves keâe efJeÛeej efkeâmekeâer  hegmlekeâ keâer efJeMes<elee 

nw?

 (A) mšsuee ›ewâceefjMe

 (B) nsveefjkeâ efpecej

 (C) ieerlee keâhetj

 (D) veQmeer DeopeeefveÙee

31. mecekeâeueerve YeejleerÙe keâuee ceW keäÙetjsšesefjÙeue ØeLeeDeeW 

Deewj Jewkeâefuhekeâ cebÛeeW kesâ efJeceMe& keâes mewæeefvlekeâ 

DeeOeej efkeâmeves efoÙee?

 (A) efjÛe[& yeLe&ueescesJe

 (B) veQmeer DeopeeefveÙee

 (C) mšsuee ›ewâceefjMe

 (D) kesâMeJe ceefuekeâ

32. o cesefkebâie Dee@Heâ cee@[ve& Fbef[Ùeve Deeš& : o Øees«esefmeJe 

veecekeâ hegmlekeâ ceW ØecegKe yeue efkeâme hej nw?

 (A) DeewheefveJesefMekeâ efMe#ee ØeCeeueer

 (B) ØeieefleMeerue keâueekeâejeW keâer JewÛeeefjkeâ 

DeeOegefvekeâlee

 (C) MeeŒeerÙe hegve™lLeeve

 (D) ueeskeâkeâuee
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33. In "Shifting Terrains : Culture and 

Politics in contemporary art", nancy 

Adajania emphasizes :

 (A) Classical tradition

 (B) Cultural politics in contemporary 

art

 (C) Industrial design

 (D) Technical study of architecture

34. The distinctiveness of the book  "The 

Hindu Temple" is considered due to 

which reason?

 (A) Only the technical map of 

architecture

 (B) Viewing the temple as a living 

cosmic entity 

 (C) Political criticism

 (D) Colonial perspective

35. In "When was Modernism"? Modern 

Indian Art is presented  as :

 (A) Western imitation

 (B) Cultural resistance and 

ideological struggle

 (C) Pure traditionalism

 (D) Industrial Art

33. ‘‘efMeefHeäšbie šsjWme : keâuÛej SC[ hee@efueefšefkeäme Fve 

kebâšWhejjer Deeš&’’ ceW veQmeer DeopeeefveÙee ves efkeâme hej 

yeue efoÙee nw?

 (A) MeeŒeerÙe hejcheje

 (B) mecekeâeueerve keâuee ceW meebmke=âeflekeâ jepeveerefle

 (C) DeewÅeesefiekeâ ef[]peeFve

 (D) mLeehelÙe keâe lekeâveerkeâer DeOÙeÙeve

34. ‘‘o efnvot šscheue’’ hegmlekeâ keâer efJeefMe°lee efvecve ceW mes 

efkeâme keâejCe mes ceeveer peeleer nw?

 (A) kesâJeue mLeehelÙe keâe lekeâveerkeâer ceeveefÛe$e

 (B) cebefoj keâes peerefJele yeÇÿeeb[erÙe meòee kesâ ™he ceW 

osKevee

 (C) jepeveereflekeâ DeeueesÛevee

 (D) DeewheefveJesefMekeâ Âef°keâesCe

35. ‘‘Jnsve Jeepe cee@[efve&]pece?’’ ceW DeeOegefvekeâ YeejleerÙe 

keâuee keâes efkeâme ™he ceW Øemlegle efkeâÙee ieÙee nw?

 (A) heefMÛeceer DevegkeâjCe 

 (B) meebmke=âeflekeâ ØeeflejesOe Deewj JewÛeeeefjkeâ mebIe<e&

 (C) Megæ hejchejeJeeo

 (D) DeewÅeesefiekeâ keâuee
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36. What is the best example of primary 

data in art research?

 (A) Review of a research article

 (B) Museum catalogue book

 (C) Direct interview with an artist

 (D) Published thesis

37. Qualitative data mainly focuses on :

 (A) Statistical analysis

 (B) Numerical measurement

 (C) Experience,meaning and 

interpretation

 (D) Graphs and tables

38. What is the purpose of the 

"Triangulation Method" in visual art 

research?

 (A) Asking three questions

 (B) Selecting three researchers

 (C) Verifying data from diff erent 

sources

 (D) Analyzing triangular structure

39. What is the role of the researcher in 

fi eld study?

 (A) Only a viewer

 (B) Passive observer

 (C) Direct observation and 

participation

 (D) Only a documentary analyst

36. keâuee DevegmebOeeve ceW ØeeLeefcekeâ [sše keâe meJeexòece 

GoenjCe keâewve-mee nw?

 (A) MeesOe uesKe keâer meceer#ee

 (B) meb«eneueÙe keâer kewâšuee@ie hegmlekeâ

 (C) keâueekeâej mes ØelÙe#e mee#eelkeâej

 (D) ØekeâeefMele MeesOe ØeyebOe

37. iegCeelcekeâ [sše cegKÙele: efkeâme hej kesâefvõle neslee nw?

 (A) meebefKÙekeâerÙe efJeMues<eCe 

 (B) mebKÙeelcekeâ ceeheve

 (C) DevegYeJe, DeLe& Deewj JÙeeKÙee

 (D) «eeHeâ Deewj leeefuekeâe

38. ÂMÙe keâuee ceW ‘‘š^eÙebieguesMeve cesLe[’’ keâe GodosMÙe 

keäÙee nw? 

 (A) leerve ØeMve hetÚvee

 (B) leerve MeesOekeâlee&DeeW keâe ÛeÙeve

 (C) efJeefYevve œeesleeW mes [sše keâer hegef° keâjvee 

 (D) ef$ekeâesCeerÙe mebjÛevee keâe efJeMues<eCe 

39. #es$e DeOÙeÙeve (Heâeru[ mš[er) ceW MeesOekeâlee& keâer 

Yetefcekeâe keäÙee nesleer nw?

 (A) kesâJeue oMe&keâ

 (B) efveef<›eâÙe heÙe&Jes#ekeâ

 (C) ØelÙe#e DeJeueeskeâve SJeb menYeeefielee

 (D) kesâJeue omleeJespeer efJeMues<ekeâ 
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40. If a researcher studies tribal art by 

visiting the site directly, what type of  

research is it?

 (A) Historical research

 (B) Experimental research

 (C) Ethnographic research

 (D) Comparative research

41. The purpose of ethical consent in art 

research is : 

 (A) To complete research quickly

 (B) To increase data

 (C) To protect the rights of 

participants

 (D) To change the conclusions

42. What is the main feature of a 

structured interview?

 (A) Flexibility in questions

 (B) Pre-determined questions in a 

fi xed order

 (C) Free conversation

 (D) Informal discussion

43. Which types of interview is more 

suitable to understand the life 

experiences of an artist in art 

research?

 (A) Structured

 (B) Semi-structured

 (C) Group interview

 (D) Telephonic

40. Ùeefo MeesOekeâlee& efkeâmeer pevepeeleerÙe keâuee hej ØelÙe#e 

mLeue hej peekeâj DeOÙeÙeve keâjlee nw, lees Ùen efkeâme 

Øekeâej keâe MeesOe nw?

 (A) Ssefleneefmekeâ MeesOe

 (B) ØeeÙeesefiekeâ MeesOe

 (C) ve=JebMeefJe%eeveelcekeâ MeesOe

 (D) legueveelcekeâ MeesOe

41. keâuee DevegmebOeeve ceW veweflekeâ menceefle keâe GodosMÙe nw : 

 (A) MeesOe MeerIeÇ hetje keâjvee

 (B) [sše yeÌ{evee

 (C) ØeefleYeeefieÙeeW kesâ DeefOekeâejeW keâer j#ee keâjvee

 (D) efve<keâ<e& yeouevee

42. mebjefÛele mee#eelkeâej keâer efJeMes<elee keäÙee nw?

 (A) ØeMveeW ceW ueÛeerueeheve

 (B) hetJe&-efveOee&efjle keâe efveefMÛele ›eâce

 (C) cegkeäle mebJeeo 

 (D) DeveewheÛeeefjkeâ ÛeÛee&

43. keâuee DevegmebOeeve ceW keâueekeâej kesâ peerJeveevegYeJe 

keâes mecePeves kesâ efueS keâewve-mee mee#eelkeâej DeefOekeâ 

GheÙegkeäle nw?

 (A) mebjefÛele

 (B) DeOe&-mebjefÛele

 (C) mecetn mee#eelkeâej

 (D) šsueerHeâesefvekeâ
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44. In museum documentation, what 

does "Provenance" mean?

 (A) Price of the artwork

 (B) Ownership history of the 

artwork

 (C) Biography of the artist

 (D) Exhibition list

45. The main purpose of photographic 

documentation in visual art is :

 (A) To create a copy of the artwork

 (B) To preserve archival records 

and references

 (C) Decoration

 (D) Increase sales

46. What is mainly presented in the 

"Findings" section of research?

 (A) Introduction of the research

 (B) Results obtained from data 

analysis

 (C) Literature review

 (D) Reference list

47. Match the following :

  List-I  List-II

 A. Field Study 1. Site-based   

  observation

 B. Questionnaire 2. Group of written  

  questions

 C. Interview 3. Oral communication

 D. Documentation 4. Archiving 

 Correct matching :

 (A) C-2, B-3, A-1, D-4

 (B) A-1, B-2, C-3, D-4

 (C) D-3, C-2, B-4, A-1

 (D) B-1, C-3, A-2, D-4

44. meb«eneueÙe ØeuesKeve ceW ‘ØeesJeveWme’ keâe leelheÙe& keäÙee 

nw?

 (A) keâueeke=âefle keâer keâercele

 (B) keâueeke=âefle keâe mJeeefcelJe Fefleneme

 (C) keâueekeâej keâer peerJeveer

 (D) ØeoMe&veer metÛeer

45. ÂMÙe keâuee ceW Heâesšes«eeefHeâkeâ [e@keäÙetceWšsMeve keâe cegKÙe 

GodosMÙe nw : 

 (A) keâueeke=âefle keâer Øeefleefueefhe yeveevee

 (B) DeefYeuesKeerkeâjCe Deewj meboYe& megjef#ele keâjvee

 (C) mepeeJeš keâjvee

 (D) efye›eâer yeÌ{evee

46. MeesOe kesâ ‘HeâeFbef[bime’ Yeeie ceW cegKÙele: keäÙee Øemlegle 

efkeâÙee peelee nw?

 (A) MeesOe keâer Yetefcekeâe

 (B) [sše efJeMues<eCe mes Øeehle heefjCeece

 (C) meeefnlÙe meceer#ee

 (D) meboYe& metÛeer

47. mener peesÌ[eW keâe efceueeve keâerefpeS :

  metÛeer-I  metÛeer-II
 A. Heâeru[ mš[er 1. mLeue DeeOeeefjle 
                                DeJeueeskeâve
 B. ØeMveeJeueer 2. efueefKele ØeMveeW keâe mecetn
 C. mee#eelkeâej 3. ceewefKekeâ mebJeeo
 D. omleeJes]peerkeâjCe 4. DeefYeuesKeerkeâjCe
 mener efceueeve :
 (A) C-2, B-3, A-1, D-4

 (B) A-1, B-2, C-3, D-4

 (C) D-3, C-2, B-4, A-1

 (D) B-1, C-3, A-2, D-4
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48. If a researcher writes fi eld notes 
during direct observation, it is part 
of :

 (A) Data Coding - Organizing 
collected data into categories or 
codes

 (B) Primary Documentation - 
Original records/documents 
collected directly

 (C) Hypothesis Testing - Process of 
testing research hypothesis 

 (D) Bibliographic Entry - Writing 
source details in the reference 
list

49. In the study of a craft tradition, "Oral 
Tradition" would be categorized as :

 (A) Secondary Data - data obtained 
from previously published or 
other sources

 (B) Quantitative Data - data 
expressed in numerical form

 (C) Primary Qualitative Data - 
descriptive/experiential data 
collected directly

 (D) Experimental Data - data 
obtained through controlled 
experiments

50. What is the main diff erence between 

research fi ndings and discussion?

 (A) Both are the same

 (B) Research fi ndings contain only 

data, while the discussion 

interprets it

 (C) The discussion contains only 

tables

 (D) The research fi nding contain 

the literature review

48. Ùeefo MeesOekeâlee& ØelÙe#e DeJeueeskeâve kesâ oewjeve Deheves 

DevegYeJeeW keâes Heâeru[ veesšdme ceW efueKelee nw, lees Ùen 

efkeâmekeâe Yeeie nw? 

 (A) [sše keâesef[bie-mebkeâefuele DeebkeâÌ[eW keâes ßesefCeÙeeW 

Ùee mekeWâleeW ceW JÙeJeefmLele keâjvee

 (B) ØeeLeefcekeâ ØeuesKeve-ØelÙe#e ™he mes Skeâef$ele 

cetue DeefYeuesKe/omleeJespe

 (C) heefjkeâuhevee hejer#eCe-MeesOe heefjkeâuhevee keâer 

peeBÛe keâer Øeef›eâÙee

 (D) «ebLe-metÛeer ØeefJeef°-meboYe& metÛeer ceW œeesle keâe 

efJeJejCe efueKevee

49. efkeâmeer efMeuhe hejbheje kesâ DeOÙeÙeve ceW ‘‘ceewefKekeâ 

hejcheje’ keâes efkeâme ßesCeer ceW jKee peeSiee?

 (A) efÉleerÙekeâ DeebkeâÌ[s-hetJe& ØekeâeefMele Ùee DevÙe 

œeesleeW mes Øeehle [sše

 (B) heefjceeCeelcekeâ DeebkeâÌ[s-mebKÙeelcekeâ ™he ceW 

JÙekeäle efkeâS peeves Jeeues [sše 

 (C) ØeeLeefcekeâ iegCeelcekeâ DeebkeâÌ[s-ØelÙe#e ™he mes 

Skeâef$ele JeCe&veelcekeâ/DevegYeJeelcekeâ [sše

 (D) ØeeÙeesefiekeâ DeebkeâÌ[s-efveÙebef$ele ØeÙeesie mes Øeehle 

[sše

50. MeesOe efve<keâ<e& Deewj ÛeÛee& ceW cegKÙe Deblej keäÙee nw?

 (A) oesveeW meceeve nQ

 (B) MeesOe efve<keâ<e& ceW kesâJeue [sše, ÛeÛee& ceW Gmekeâer 

JÙeeKÙee

 (C) ÛeÛee& ceW kesâJeue leeefuekeâe

 (D) MeesOe efve<keâ<e& ceW meeefnlÙe meceer#ee
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51. ÂMÙe keâuee ceW ‘‘Fbšjef[mhueervejer efjmeÛe&’’ keâe DeLe& 
nw :

 (A) kesâJeue efÛe$ekeâuee keâe DeOÙeÙeve
 (B) keâuee keâes meceepeMeeŒe, Fefleneme, ceveesefJe%eeve 

Deeefo mes peesÌ[keâj DeOÙeÙeve keâjvee
 (C) kesâJeue lekeâveerkeâer DeYÙeeme
 (D) kesâJeue meb«eneueÙe DeOÙeÙeve

52. ÂMÙe keâuee ceW iegCeelcekeâ MeesOe heæefle keâe GheÙeesie 
DeefOekeâ keäÙeeW neslee nw?

 (A) keäÙeeWefkeâ keâuee mebKÙeelcekeâ [sše hej DeeOeeefjle 
nesleer nw

 (B) keäÙeeWefkeâ DevegYeJe, Øeleerkeâ Deewj DeLe& keâer 
JÙeeKÙee DeeJeMÙekeâ nesleer nw

 (C) keäÙeeWefkeâ meebefKÙekeâer DevegheÙeesieer nw
 (D) keäÙeeWefkeâ Ùen mejue nw

53. efvecveefueefKele keâe efceueeve keâerefpeS leLee veerÛes efoS ieS 
efJekeâuheeW ceW mes mener Gòej keâe ÛeÙeve keâerefpeS :

  metÛeer-I metÛeer-II 

 (MeesOe kesâ ÛejCe) (keâeÙe&)
 A. mecemÙee keâer henÛeeve  I. DemLeeÙeer ceevÙeleeDeeW 

    keâe hejer#eCe  

 B. heefjkeâuhevee keâe efvecee&Ce II. MeesOe kesâ Heâeskeâme keâes

    heefjYeeef<ele keâjvee

 C. [sše meb«en III.meeLe&keâ efve<keâ<e&   

  efvekeâeuevee

 D. JÙeeKÙee IV. Øeemebefiekeâ peevekeâejer 

    Skeâ$e keâjvee

 keâes[ :

 (A) A-II, B-I, C-IV, D-III

 (B) A-I, B-II, C-III, D-IV

 (C) A-II, B-IV, C-I, D-III

 (D) A-III, B-I, C-II, D-IV

51. In Visual Art, the meaning of 
"Interdisciplinary Research" is :

 (A) Study of Painting only
 (B) Studying art by linking it with 

sociology, history, psychology, 
etc

 (C) Only technical practice
 (D) Only museum study
52. In Visual Art, why is the qualitative 

research method used more?
 (A) Because art is based on 

numerical data
 (B) Because interpretation of 

experience, symbols, and 
meaning is necessary

 (C) Because statistics is useless
 (D) Because it is simple
53. Match the following and select the 

correct answer from the options 
given below :

  List-I  List-II 

 (Stages of Research) (Function)

 A. Identifi cation of  I. Testing tentative  

Problem  assumptions

 B. Formulation of  II. Defi ning the   

Hypothesis  research focus

 C. Data Collection III. Drawing   

  meaningful   

  conclusions

 D. Interpretation IV. Gathering   

  relevant   

  information 

 Options :
 (A) A-II, B-I, C-IV, D-III
 (B) A-I, B-II, C-III, D-IV
 (C) A-II, B-IV, C-I, D-III
 (D) A-III, B-I, C-II, D-IV
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54. eqvecveefueefKele keâe efceueeve keâerefpeS leLee veerÛes efoS 
ieS efJekeâuheeW ceW mes mener Gòej ÛegefveS :

 (keâuee DevegmebOeeve kesâ Ieškeâ)  (efJeJejCe)
 A. DevegmebOeeve I. DevegmebOeeve keâer ™hejsKee
 B. keâeÙe&ØeCeeueer II. DeheveeF& ieF& jCeveerefle
    SJeb Øeef›eâÙee
 C. [sše efJeMues<eCe III.mebkeâefuele DeebkeâÌ[eW keâe  

  ØemebmkeâjCe SJeb 
    hejer#eCe  
 D. efve<keâ<e& IV. Øeehle efve<keâ<eeX kesâ   

  DeeOeej hej Debeflece   
  efveCe&Ùe

 keâes[ :

 (A) A-I, B-II, C-III, D-IV

 (B) A-II, B-I, C-IV, D-III

 (C) A-III, B-II, C-I, D-IV

 (D) A-I, B-III, C-II, D-IV

55. ÂMÙe keâuee DevegmebOeeve keâer JÙeJeefmLele mebjÛevee mes 
mebyebefOele efvecveefueefKele keâe efceueeve keâerefpeS :

  metÛeer-I metÛeer-II 

 A. mecemÙee efJeJejCe I. hetJe& DeOÙeÙeveeW keâe

    hejer#eCe  

 B. meeefnlÙe meceer#ee II. mebkeâefuele peevekeâejer keâe 

    ØemebmkeâjCe

 C. [sše efJeMues<eCe III.DevegmebOeeve mecemÙee keâes  

  mhe° ™he mes Øemlegle

    keâjvee

 D. efve<keâ<e& IV. DevegmebOeeve heefjCeeceeW 

    keâer Øemlegefle

 keâes[ :

 (A) A-III, B-I, C-II, D-IV

 (B) A-I, B-III, C-IV, D-II

 (C) A-III, B-II, C-I, D-IV

 (D) A-IV, B-I, C-II, D-III

54. Match the following and select the 
correct answer from the options 
given below :

 (Components in Art Research) (Description)

 A. Research I. Blueprint of the   

  research

 B. Methodology II. Strategy and   

  procedure adopted

 C. Data Analysis III. Processing and   

  examining collected  

  data

 D. Conclusion IV. Final inference based  

  on fi nding

 Options :
 (A) A-I, B-II, C-III, D-IV
 (B) A-II, B-I, C-IV, D-III
 (C) A-III, B-II, C-I, D-IV
 (D) A-I, B-III, C-II, D-IV
55. Match the following related to 

systematic structure in Visual Art 
Research :

  List-I  List-II
 A. Problem Statement I. Examining   

   Previous studies

 B. Review of Literature II. Processing   

  collected   

  information

 C. Data Analysis  III. Stating the 

    research issue  

  clearly

 D. Findings IV. Presenting   

  research   

  outcomes

 Options :
 (A) A-III, B-I, C-II, D-IV
 (B) A-I, B-III, C-IV, D-II
 (C) A-III, B-II, C-I, D-IV
 (D) A-IV, B-I, C-II, D-III
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56. keâuee DevegmebOeeve ceW ØeMveeJeueer keâe cegKÙe GösMÙe keäÙee 
nw, Deewj Ùen efkeâleves ØekeâejeW ceW efJeYeeefpele nesleer nQ?

 (A) Ùen MeesOekeâlee&DeeW keâes JÙeJeefmLele ™he mes 
DeebkeâÌ[s ([sše) Skeâ$e keâjves ceW meneÙelee keâjleer 
nw Deewj Ûeej ØekeâejeW ceW efJeYeeefpele nesleer nw

 (B) Ùen kesâJeue keâueekeâejeW keâer jeÙe peeveves kesâ 
efueS GheÙeesie keâer peeleer nw Deewj Fmekesâ oes 
Øekeâej nesles nQ

 (C) Ùen kesâJeue hegmlekeâeueÙeeW ceW peevekeâejer Keespeves 
kesâ efueS nesleer nw Deewj Fmekesâ leerve Øekeâej nesles 
nQ

 (D) Ùen efyevee ØeceeCe kesâ efve<keâ<e& efvekeâeueves kesâ 
efueS GheÙeesie keâer peeleer nw Deewj Fmekeâe kesâJeue 
Skeâ Øekeâej neslee nw

57. keâuee DevegmebOeeve ceW meJee&efOekeâ meeceevÙe ™he mes efkeâme 
Øekeâej keâe MeesOe GheÙeesie efkeâÙee peelee nw?

 (A) DevegmebOeeve
 (B) iegCeelcekeâ DevegmebOeeve
 (C) ØeeÙeesefiekeâ DevegmebOeeve
 (D) efÛeefkeâlmeerÙe DevegmebOeeve

58. DevegmebOeeve heæefle keâe cegKÙe GösMÙe keäÙee nw?

 (A) kesâJeue [sše Skeâ$e keâjvee

 (B) DevegmebOeeve keâer Øeef›eâÙee SJeb lekeâveerkeâeW keâe 

JÙeJeefmLele DeOÙeÙeve 

 (C) efve<keâ<e& ØekeâeefMele keâjvee

 (D) heefjkeâuhevee keâes DemJeerkeâej keâjvee

59. efvecve ceW mes keâewve-mee ØeeLeefcekeâ œeesle nw?

 (A) MeesOe uesKe keâer meceer#ee

 (B) meceeÛeej he$e keâer efjheesš&

 (C) mee#eelkeâej Éeje Øeehle peevekeâejer

 (D) hee"dÙehegmlekeâ 

56. What is the main purpose of a 

questionnaire in art research, and 

how many types is it Divided into?

 (A) It helps researchers 

systematically collect data and 

is divided into four types

 (B) It is only used to gather artists' 

opinions and has two types

 (C) It is only for fi nding information 

in libraries and has three types

 (D) It is used to draw conclusions 

without evidence and has only 

one type

57. Which type of research is most 

commonly used in art research? 

 (A) Quantitative Research

 (B) Qualitative Research

 (C) Experimental Research

 (D) Medical Research

58. What is the main objective of 

research methodology?

 (A) Only to collect data

 (B) Systematic study of the process 

and techniques of research

 (C) To publish conclusions

 (D) To reject the hypothesis

59. Which of the following is a primary 

source?

 (A) Review of a research article

 (B) Newspaper report

 (C) Information obtained through 

interview

 (D) Textbook
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60. DevegmebOeeve ceW ‘heefjkeâuhevee’ keâe DeLe& keäÙee nw?

 (A) mecemÙee keâes heefjYeeef<ele keâjvee

 (B) [sše keâe efJeMues<eCe keâjvee

 (C) hejer#eCe ÙeesiÙe Devegceeve Øemlegle keâjvee

 (D) meboYe& metÛeer lewÙeej keâjvee

61. iegCeelcekeâ DevegmebOeeve cegKÙele: efkeâme hej DeeOeeefjle 

neslee nw?

 (A) mebKÙeelcekeâ DeeBkeâÌ[s

 (B) meebefKÙekeâerÙe hejer#eCe

 (C) DevegYeJe SJeb DeJeueeskeâve

 (D) ØeÙeesieMeeuee hejer#eCe

62. DevegmebOeeve mecemÙee keâe ÛeÙeve keâjles meceÙe keäÙee 

DeeJeMÙekeâ nw?

 (A) JÙeefkeäleiele ™efÛe 

 (B) meeceeefpekeâ Øeemebefiekeâlee

 (C) GheueyOe mebmeeOeve

 (D) GheÙeg&keäle meYeer 

63. efvecve ceW mes keâewve-mee DevegmebOeeve keâe Øekeâej veneR nQ?

 (A) Ssefleneefmekeâ DevegmebOeeve

 (B) JeCe&veelcekeâ DevegmebOeeve

 (C) ØeÙeesieelcekeâ DevegmebOeeve

 (D) keâeuheefvekeâ DevegmebOeeve

60. What is the meaning of 'hypothesis' 

in research?

 (A) To defi ne the problem

 (B) To analyze data

 (C) To present a testable assumption

 (D) To prepare a reference list

61. Qualitative research is mainly based 

on :

 (A) Numerical data

 (B) Statistical tests

 (C) Experience and observation

 (D) Laboratory tests

62. While selecting a research problem, 

what is necessary?

 (A) Personal interest

 (B) Social relevance

 (C) Available resources

 (D) All of the above

63. Which of the following is not a type 

of research?

 (A) Historical research

 (B) Descriptive research

 (C) Experimental research

 (D) Imaginary research
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64. keâLeve (A) : MetvÙe heefjkeâuhevee ceW ØeeÙe: ‘keâesF& Deblej 
veneR’ ceevee peelee nQ~

 keâejCe (R) :  keäÙeeWefkeâ meebefKÙekeâerÙe hejer#eCe Fmeer 
DeeOeej hej efveCe&Ùe uesles nQ~

 (A) (A) Deewj (R) oesveeW melÙe nQ leLee (R),  

(A) keâer mener JÙeeKÙee nQ
 (B) (A) Deewj (R) oesveeW melÙe nQ, hejvleg (R),  

(A) keâer mener JÙeeKÙee veneR nQ
 (C) (A) melÙe nw, (R) DemelÙe nw

 (D) (A) DemelÙe nQ, (R) melÙe nw
65. efvecveefueefKele keâLeveeW hej efJeÛeej keâerefpeS :
 1. meeefnlÙe meceer#ee DevegmebOeeve keâer he=‰Yetefce 

mhe° keâjleer nw
 2. vecetvee ÛeÙeve hetjer pevemebKÙee keâe DeOÙeÙeve nw
 3. [sše efJeMues<eCe efve<keâ<e& efvekeâeueves ceW meneÙekeâ 

neslee nw
 4. ØeeLeefcekeâ œeesle ØelÙe#e peevekeâejer Øeoeve keâjles 

nQ
 mener keâLeveeW keâe ÛeÙeve keâerefpeS :
 (A) 1, 3 Deewj 4
 (B) 1 Deewj 2
 (C) 2 Deewj 3
 (D) 3 Deewj 4

66. DevegmebOeeve veweflekeâlee kesâ meboYe& ceW efvecve keâLeveeW hej 
efJeÛeej keâjW :

 1. MeesOekeâlee& keâes [sše ceW nsjHesâj veneR keâjvee 
ÛeeefnS

 2. ØeefleYeeefieÙeeW keâer ieesheveerÙelee megjef#ele jKevee 
DeeJeMÙekeâ nw

 3. meboYe& osvee DeefveJeeÙe& veneR nw
 4. meeefneflÙekeâ Ûeesjer Deveweflekeâ nw
 mener Gòej ÛegefveS :
 (A) 1, 2 Deewj 4
 (B) 2 Deewj 3
 (C) 1 Deewj 3
 (D) 3 Deewj 4

64. Statement (A) : In a null hypothesis, 
usually 'no diff erence ' is assumed.

 Reason (R) : Because statistical tests 
make decisions on this basis.

 (A) Both (A) and (R) are true and 
(R) is the correct explanation of 
(A)

 (B) Both (A) and (R) are true, but 
(R) is not the correct explanation 
of (A)

 (C) (A) is true, (R) is false
 (D) (A) is false, (R) is true
65. Consider the following statements :
 1. Literature review clarifi es the 

background of research
 2. Sample selection is the study of 

the entire population
 3. Data analysis helps in drawing 

conclusions
 4. Primary sources provide direct 

information 
 Choose the correct statements :
 (A) 1, 3 and 4
 (B) 1 and 2
 (C) 2 and 3
 (D) 3 and  4
66. With reference to research ethics, 

consider the following statements :
 1. Researcher should not 

manipulate data
 2. It is necessary to protect 

confi dentiality
 3. Giving references is not 

mandatory
 4. Plagiarism is unethical
 Choose the correct answer :
 (A) 1, 2 and 4
 (B) 2 and 3
 (C) 1 and 3
 (D) 3 and 4
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67. DevegmebOeeve Øekeâej Deewj Gvekeâer efJeMes<eleeDeeW keâes 

efceueeFS :

  metÛeer-I metÛeer-II 

 A. iegCeelcekeâ DevegmebOeeve I. meebefKÙekeâerÙe hejer#eCe

 B. ØeÙeesieelcekeâ DevegmebOeeve II. Ûej efveÙeb$eCe

 C. JeCe&veelcekeâ DevegmebOeeve III.Jele&ceeve efmLeefle keâe   

  efÛe$eCe

 D. cee$eelcekeâ DevegmebOeeve IV. DevegYeJe DeeOeeefjle

    JÙeeKÙee

 keâes[ :

 (A) A-IV, B-II, C-III, D-I

 (B) A-II, B-III, C-IV, D-I

 (C) A-III, B-I, C-II, D-IV

 (D) A-I, B-IV, C-III, D-II

68. DevegmebOeeve kesâ IeškeâeW keâes Gvekesâ keâeÙe& mes efceueeFS :

  metÛeer-I metÛeer-II 

 A. heefjkeâuhevee I. hetJe& DeOÙeÙeveeW keâe efJeMues<eCe

 B. meeefnlÙe meceer#ee II. hejer#eCe ÙeesiÙe Devegceeve

 C. vecetvee ÛeÙeve III. ØeefleefveefOe mecetn keâe ÛeÙeve

 D. [sše efJeMues<eCe IV. [sše keâes DeLe&hetCe& yeveevee

 keâes[ :

 (A) A-II, B-I, C-III,D-IV

 (B) A-I, B-II, C-IV, D-III

 (C) A-III, B-IV, C-II, D-I

 (D) A-IV, B-III, C-I, D-II

67. Match the research types with their 
characteristics :

 List-I   List-II
 A. Qualitative Research I. Statistical   

  testing

 B. Experimental research II. Control of 

    variables

 C. Descriptive Research III. Depiction of 

    present   

  situation

 D. Quantitative research IV. Experience- 

  based inter- 

  pretation

 Options :
 (A) A-IV, B-II, C-III, D-I
 (B) A-II, B-III, C-IV, D-I
 (C) A-III, B-I, C-II, D-IV
 (D) A-I, B-IV, C-III, D-II
68. Match the components of research 

with their functions :
 List-I   List-II
 A. Hypothesis I. Analysis of 

    previous   

  studies

 B. Literature Review II. Testable   

  assumption

 C. Sample selection III. Selection of 

    representative

    group

 D. Data analysis IV. Making data

    meaningful

 Options :
 (A) A-II, B-I, C-III,D-IV
 (B) A-I, B-II, C-IV, D-III
 (C) A-III, B-IV, C-II, D-I
 (D) A-IV, B-III, C-I, D-II
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69. YeejleerÙe Øeeflecee-efJe%eeve kesâ DeeOegefvekeâ DeOÙeÙeve keâer 

DeeOeejefMeuee efkeâme efJeÉeve ves jKeer?

 (A) mšsuee ›ewâceefjMe

 (B) Deevevo kegâceej mJeeceer

 (C) hemeea yeÇeGve

 (D) efvenej jbpeve jeÙe

70. ‘‘o [ebme Dee@Heâ efMeJee’’ efkeâleeye kesâ uesKekeâ keâewve nQ?

 (A) mšsuee ›ewâceefjMe

 (B) Devevoe kesâ. kegâceejmJeeceer

 (C) keâefheuee JeelmeÙeeve

 (D) B.N. ieesmJeeceer

71. ‘efMeuheMeeŒe’ Deewj ‘Deeiece’ «ebLeeW keâe GheÙeesie 

YeejleerÙe keâuee DevegmebOeeve ceW cegKÙele: efkeâme efueS 

efkeâÙee peelee nw?

 (A) DeeOegefvekeâ keâuee DeeueesÛevee

 (B) Øeeflecee SJeb cebefoj mLeehelÙe kesâ ceeveob[eW kesâ 

DeOÙeÙeve nsleg

 (C) ef[efpešue keâuee efJeMues<eCe 

 (D) yeepeej DeOÙeÙeve

72. YeejleerÙe ueIegefÛe$eeW kesâ Mewueeriele DeOÙeÙeve ceW 

legueveelcekeâ heæefle keâe ØeÙeesie cegKÙele: efkeâme efueS 

efkeâÙee peelee nQ?

 (A) jbie-jmeeÙeve hejer#eCe

 (B) efJeefYevve mketâueeW keâer Mewueeriele efJeMes<eleeDeeW keâer 

leguevee 

 (C) meebefKÙekeâerÙe efJeMues<eCe

 (D) meeceeefpekeâ meJex#eCe

69. Which scholar laid the foundation 

of modern studies of Indian 

Iconography?

 (A) Stella Kramrisch

 (B) Ananda K. Coomaraswamy

 (C) Percy Brown

 (D) Nihar Ranjan Ray

70. Who is the author of the book "The 

Dance of Shiva"?

 (A) Stella Kramrisch

 (B) Ananda K. Coomaraswamy

 (C) Kapila Vatsyayan

 (D) B.N. Goswamy

71. For what main purpose are the texts 

Shilpashastra and Agama used in 

Indian art research?

 (A) Modern art Criticism

 (B) For the study of iconography 

and temple architectural canons

 (C) Digital art analysis

 (D) market study

72. In the style study of Indian miniature 

paintings, the comparative method 

is mainly used for what purpose?

 (A) Pigment-Chemical testing

 (B) Comparing the stylistic 

characteristics of diff erent 

schools

 (C) Statistical analysis

 (D) Social survey
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73. ‘jepemLeeve Mewueer’ Deewj ‘cegieue Mewueer’ kesâ MeesOe 

DeOÙeÙeve ceW ØeeLeefcekeâ œeesle keâe GoenjCe keäÙee 

nesiee?

 (A) DeeOegefvekeâ hee"dÙehegmlekeâ

 (B) meb«eneueÙe ceW mebjef#ele cetue ueIegefÛe$e

 (C) yuee@ie uesKe

 (D) meceeÛeej he$e

74. ‘‘o efnbot šscheue’’ veecekeâ efkeâleeye efkeâme efJeÉeve mes 

mebyebefOele nw?

 (A) mšsuee ›ewâceefjMe

 (B) hemeea yeÇeGve

 (C) F&.yeer. nwJeue

 (D) vevoueeue yeesme

75. keâuee yee]peej, oMe&keâ mebKÙee Ùee efye›eâer kesâ DeeBkeâÌ[eW 

hej DeeOeeefjle DeOÙeÙeve efkeâme Øekeâej keâe MeesOe nw?

 (A) iegCeelcekeâ MeesOe

 (B) Ssefleneefmekeâ MeesOe

 (C) cee$eelcekeâ MeesOe

 (D) kesâme mš[er

73. In research studies of the "Rajasthani 

School" and the "Mughal School", 

what would be an example of a 

primary source?

 (A) A modern textbook

 (B) Original miniature paintings 

preserved in a museum

 (C) A blog article

 (D) A newspaper

74. The book The Hindu Temple is 

associated with which scholar?

 (A) Stella Kramrisch

 (B) Percy Brown

 (C) E.B. Havell

 (D) Nandalal Bose

75. A study based on art markets, 

audience numbers, or sales data is 

what type of research?

 (A) Qualitative research

 (B) Historical research

 (C) Quantitative research

 (D) Case study
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76. keâuee ceW mee#eelkeâej, DeJeueeskeâve Deewj DevegYeJe 

DeeOeeefjle DeOÙeÙeve efkeâme MeesOe Øekeâej ceW Deelee nQ?

 (A) cee$eelcekeâ MeesOe

 (B) lekeâveerkeâer MeesOe

 (C) iegCeelcekeâ MeesOe

 (D) DeewÅeesefiekeâ MeesOe

77. ueefuele keâuee Dekeâeoceer Éeje ØekeâeefMele ØeoMe&veer 

kewâšuee@ie keâe efJeMues<eCe efkeâme MeesOe efJeefOe keâe 

GoenjCe nw?

 (A) ØeuesKeerÙe MeesOe

 (B) ØeÙeesieelcekeâ MeesOe

 (C) meJex#eCe MeesOe

 (D) lekeâveerkeâer MeesOe

78. peye MeesOekeâlee& keâuee kesâ meeceeefpekeâ, jepeveereflekeâ 

Deewj meebmke=âeflekeâ meboYeeX keâes peesÌ[keâj efJeMues<eCe 

keâjlee nw, lees Jen efkeâme Øekeâej keâe MeesOe keâjlee nQ?

 (A) DebleefJe&<eÙeer MeesOe

 (B) meebefKÙekeâerÙe MeesOe

 (C) JeCe&veelcekeâ MeesOe

 (D) DeewÅeesefiekeâ MeesOe

79. efkeâmeer ueeskeâ keâuee hejbheje keâe mecegoeÙe kesâ meeLe 

jnkeâj ØelÙe#e DeOÙeÙeve keâjvee efkeâme heæefle keâe 

GoenjCe nw?

 (A) ve=JebMe efJe%eeve (SLevees«eeHeâer) MeesOe

 (B) ØeÙeesieelcekeâ MeesOe

 (C) lekeâveerkeâer MeesOe

 (D) DeewÅeesefiekeâ MeesOe

76. Interview, observation and 

experience-based study in art fall 

under which type of research?

 (A) Quantitative research

 (B) Technical research

 (C) Qualitative research

 (D) Industrial research

77. Analysis of exhibition catalogues 

published by Lalit Kala Akademi is an 

example of which research method?

 (A) Documentary research

 (B) Experimental research

 (C) Survey research

 (D) Technical research

78. When a researcher analyzes art 

by connecting its social, political 

and cultural contexts, what type of 

research is it?

 (A) Interdisciplinary research

 (B) Statistical research

 (C) Descriptive research

 (D) Industrial research

79. Living within a community and 

directly studying a folk art tradition 

is an example of which method?

 (A) Ethnographic (Ethnography) 

research

 (B) Experimental research

 (C) Technical research

 (D) Industrial research
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80. Ùeefo MeesOekeâlee& oes keâuee DeeboesueveeW keâer leguevee keâjlee 

nw, lees Ùen efkeâme Øekeâej keâe MeesOe nw?

 (A) legueveelcekeâ MeesOe

 (B) meebefKÙekeâerÙe MeesOe

 (C) ØeeÙeesefiekeâ MeesOe

 (D) ef›eâÙeelcekeâ MeesOe

81. keâewve henues keâuee Feflenemekeâej ceeves peeles nQ?

 (A) huesšes

 (B) Dejmlet

 (C) [sefveme ef[[je@š

 (D) pee@efpe&Ùees Jemeejer

82. efkeâme oeMe&efvekeâ ves keâuee keâes JeemleefJekeâlee keâer vekeâue 

ceevee?

 (A) Dejmlet

 (B) FcewvegSue keâebš

 (C) keäuesceWš «eerveyeie&

 (D) huesšes

83. YeejleerÙe keâuee DeeueesÛevee keâe ØecegKe DeeOeej keäÙee 
nw?

 (A) ÙeLeeLe&Jeeo
 (B) jme efmeæeble
 (C) Jew%eeefvekeâ efJeMues<eCe
 (D) YeeweflekeâJeeo

84. ‘jme efmeæeble’ keâe Øeefleheeove efkeâme «ebLe ceW ngDee nQ?

 (A) OJevÙeeueeskeâ

 (B) veešdÙeMeeŒe

 (C) DeLe&MeeŒe

 (D) keâecemet$e

80. If a researcher compares two art 

movements, what type of research 

is it?

 (A) Comparative research

 (B) Statistical research

 (C) Experimental research

 (D) Action research

81. Who is considered the fi rst art 

historian?

 (A) Plato

 (B) Aristotle

 (C) Denis Diderot

 (D) Giorgio Vasari

82. Which Philosopher viewed art as an 

imitation of reality?

 (A) Aristotle

 (B) Immanuel Kant

 (C) Clement Greenbergb

 (D) Plato

83. What is the main foundation of 

Indian art criticism?

 (A) Realism

 (B) Rasa theory

 (C) Scientifi c analysis

 (D) Materialism

84. In which text was the 'Rasa Theory' 

propounded?

 (A) Dhvanyaloka

 (B) Natyashastra

 (C) Arthashastra

 (D) Kamasutra
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85. DeefYeveJeieghle ves jme keâer DevegYetefle keâes efkeâmemes peesÌ[e?

 (A) Yeeweflekeâ megKe

 (B) yeÇÿeevebo

 (C) meeceeefpekeâ mebIe<e&

 (D) Ssefleneefmekeâ meboYe&

86. ‘YeejleerÙe keâuee cetuele: DeeOÙeeeflcekeâ nw’ - Ùen cele 

efkeâme efJeÉeve mes mebyebefOele nw?

 (A) F&.yeer. nwJesue

 (B) Devevoe kesâ. kegâceejmJeeceer

 (C) DeJeefvevõveeLe šwieesj

 (D) veboueeue yeesme

87. YeejleerÙe keâuee DeeueesÛevee ceW ‘ueeskeâ’ SJeb ‘MeeŒe’ keâe 

mecevJeÙe efkeâmekeâe mebkesâle nQ?

 (A) hejbheje keâe DemJeerkeâej

 (B) meebmke=âeflekeâ efvejblejlee

 (C) DeewÅeesefiekeâ efJekeâeme

 (D) DeewheefveJesefMekeâ ØeYeeJe

88. DeeOegefvekeâ YeejleerÙe keâuee ceW meeceeefpekeâ-jepeveereflekeâ 

Ûeslevee keâes JewÛeeefjkeâ DeeOeej efkeâme mecetn ves efoÙee?

 (A) yebieeue mketâue

 (B) Øees«esefmeJe Deeefš&mšdme «eghe

 (C) jepemLeeveer ueIegefÛe$e Mewueer

 (D) cegieue ojyeejer keâuee

85. Abhinavagupta associated the 

experience of Rasa with what?

 (A) Physical pleasure

 (B) Brahmananda (spiritual bliss)

 (C) Social confl ict

 (D) Historical context

86. "Indian art is essentially spiritual" 

- this view is associated with which 

scholar?

 (A) E.B. Havell

 (B) Ananda K. Coomaraswamy

 (C) Abanindranath Tagore

 (D) Nandalal Bose

87. In Indian Art criticism, the integration 

of "Folk and Shastra (Classical 

tradition)" Indicates :

 (A) Rejection of tradition

 (B) Cultural continuity

 (C) Industrial development

 (D) Colonial infl uence

88. Which group provided the ideological 

foundation for socio-political 

consciousness in Modern Indian Art?

 (A) Bengal School

 (B) Progressive Artists' Group

 (C) Rajasthani miniature style

 (D) Mughal Court Art
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89. efvecve ceW mes keâewve mee keâLeve YeejleerÙe keâuee DeeueesÛevee 

kesâ meboYe& ceW DemelÙe nw?

 (A) Ùen kesâJeue ™heelcekeâ efJeMues<eCe lekeâ meerefcele 

nw

 (B) Ùen meebmke=âeflekeâ meboYe& keâes cenlJe osleer nw

 (C) FmeceW DeeOÙeeeflcekeâ DeeÙeece efveefnle nw

 (D) FmeceW ØeleerkeâJeeo cenlJehetCe& nw

90. efvecve keâe efceueeve keâerefpeS :

  metÛeer-I metÛeer-II 

 a. veešdÙeMeeŒe 1. OJeefve efmeæeble

 b. DeevevoJeOe&ve 2. jme efmeæeble

 c. DeefYeveJeieghle 3. yeÇÿeevebo mes jme

 d. Devevoe kesâ. 4. DeeOÙeeeflcekeâ keâuee Âef°

  kegâceejmJeeceer

 mener efJekeâuhe ÛegefveS :

 (A) a-2, b-1, c-3, d-4

 (B) a-1, b-2, c-4, d-3

 (C) a-2, b-3, c-1, d-4

 (D) a-3, b-1, c-2, d-4

91. YeejleerÙe keâuee DeeueesÛevee keâer mecekeâeueerve ØeJe=efòe ceW 

ØecegKe nw :

 (A) kesâJeue Oeeefce&keâ efJe<eÙe

 (B) JewefMJekeâ mebJeeo Deewj mLeeveerÙe henÛeeve 

 (C) MeeŒeerÙe DevegkeâjCe

 (D) lekeâveerkeâer efJeMues<eCe
92. YeejleerÙe keâuee DeeueesÛevee ceW heefjJele&ve keâe ØecegKe 

keâejCe jne :
 (A) DeewÅeesieerkeâjCe
 (B) meebmke=âeflekeâ mebIe<e& Deewj DeewheefveJesefMekeâ ØeYeeJe
 (C) kesâJeue lekeâveerkeâer efJekeâeme
 (D) peueJeeÙeg heefjJele&ve

89. Which of the following statements 

is false in the context of Indian Art 

criticism?

 (A) It is limited only to formal 

analysis

 (B) It gives importance to cultural 

context

 (C) It contains a spiritual dimension

 (D) Symbolism is important in it

90. Match the following :
 List-I   List-II
 (a) Natyashsatra 1. Theory of Dhvni

    (suggestion)

 (b) Anandavardhana 2. Rasa Theory

 (c) Abhinavagupta 3. Rasa as   

  Brahmananda

 (d) Ananda K. 4. Spiritual view of  

Coomaraswamy  art

 Choose the correct option :

 (A) a-2, b-1, c-3, d-4

 (B) a-1, b-2, c-4, d-3

 (C) a-2, b-3, c-1, d-4

 (D) a-3, b-1, c-2, d-4

91. The major trend in contemporary 

Indian art criticism is :

 (A) Only religious themes

 (B) Global dialogue and local 

identity

 (C) Classical imitation

 (D) Technical analysis

92. The reason behind Indian Art Critic :

 (A) Industrialisation 

 (B) Cultural confl ict & colonial eff ect

 (C) Technical development only

 (D) Climate change
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93. keâLeve (A): Øees«eefmeJe Deeefš&mšdme «eghe ves YeejleerÙe 
hejbheje keâes hetCe&le: DemJeerkeâej keâj efoÙee~

 keâejCe (R): Jes DeeOegefvekeâlee Deewj JewefMJekeâ Âef°keâesCe 
kesâ he#eOej Les~ 

 (A) oesveeW melÙe, (R) keâejCe
 (B) (A) DemelÙe]], (R) melÙe
 (C) (A) melÙe], (R) DemelÙe
 (D) oesveeW DemelÙe

94. keâLeve (A): yebieeue mketâue ves heeMÛeelÙe Dekeâeoefcekeâ 
Mewueer keâe efJejesOe efkeâÙee~ 

 keâejCe (R): Fmekeâe GösMÙe YeejleerÙe meebmke=âeflekeâ 
henÛeeve keâes hegvemLee&efhele keâjvee Lee

 (A) oesveeW melÙe, (R) mener keâejCe
 (B) oesveeW melÙe, (R) keâejCe veneR
 (C) (A) melÙe], (R) DemelÙe
 (D) oesveeW DemelÙe

95. keâLeve (A): YeejleerÙe keâuee DeeueesÛevee ceW jme keâer 
DevegYetefle oMe&keâ kesâ ceeOÙece mes hetCe& nesleer nw~

 keâejCe (R): jme keâe DeefmlelJe kesâJeue keâueekeâej keâer 
YeeJevee ceW efveefnle nw~

 (A) (A) Deewj (R) oesveeW melÙe nw, (R) mener 
keâejCe

 (B) (A) Deewj (R) oesveeW melÙe, hej (R) mener 
keâejCe veneR

 (C) (A) melÙe], (R) DemelÙe
 (D) (A) DemelÙe, (R) melÙe

96. YeejleerÙe keâuee DeeueesÛevee ceW jme efmeæeble keâes 
DeeOegefvekeâ keâuee efJeceMe& mes peesÌ[ves keâe leelheÙe& nw :

 (A) kesâJeue MeeŒeerÙe DevegkeâjCe
 (B) heeMÛeelÙe efmeæebleeW keâes DemJeerkeâej keâjvee 
 (C) YeeJeevegYetefle keâes mecekeâeueerve meboYe& ceW 

hegvehe&efjYeeef<ele keâjvee
 (D) lekeâveerkeâer mebjÛevee keâe efJeMues<eCe

93. Assertion (A) : The Progressive  
Artists' Group completely rejected 
Indian tradition.

 Reason (R) : They supported 
modernity and a global outlook

 (A) Both true, (R) is the reason
 (B) (A) is false, (R) is true
 (C) (A) is true, (R) is false
 (D) Both false
94. Assertion (A) : The Bengal School 

opposed Western academic style
 Reason (R) : Its objective was to 

restore Indian Cultural identity.
 (A) Both true, (R) is the reason
 (B) Both true, but (R) is not the 

correct reason
 (C) (A) true, (R) false
 (D) Both false
95. Statement (A) : In Indian Art Critic, 

the feeling of Rag completed through 
Audience

 Reason (R) : Existence of Ras 
consists in only Artists emotion 

 (A) (A) & (R) Both true, (R) is 
correct reason

 (B) Both (A) & (R) true, but (R) is 
not correct reason

 (C) (A) true, (R) false
 (D) (A) false, (R) true
96. Connecting Rasa theory with modern 

art discourse in Indian art criticism 
means :

 (A) Only classical imitation
 (B) Rejecting Western theories
 (C) Redefi ning aesthetic experience 

in a contemporary context
 (D) Analyzing technical structure
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97. DeewheefveJesefMekeâ keâeue ceW YeejleerÙe keâuee kesâ 
hegvecet&uÙeebkeâve keâer Øeef›eâÙee keâuee DeeueesÛevee mes 
FmeefueS pegÌ[er Leer keäÙeeWefkeâ :

 (A) YeejleerÙe keâuee keâes heefMÛeceer ceevekeâeW mes 
keâcelej DeeBkeâe ieÙee 

 (B) YeejleerÙe keâuee lekeâveerkeâer ™he mes keâcepeesj Leer
 (C) keâueekeâejeW ves hejbheje ÚesÌ[ oer Leer
 (D) Oeeefce&keâ efJe<eÙe meceehle nes ieS Les

98. ‘‘YeejleerÙe keâuee cetuele: DeeOÙeeeflcekeâ nw’’ - Ùen 

efJeÛeej keâuee DeeueesÛevee kesâ efkeâme DeeÙeece keâes oMee&lee 

nw?

 (A) meebmke=âeflekeâ-oeMe&efvekeâ DeeOeej

 (B) DeeefLe&keâ efJeMues<eCe

 (C) DeewÅeesefiekeâ Âef°keâesCe

 (D) DeewheÛeeefjkeâ mebjÛevee

99. yebieeue mketâue keâes YeejleerÙe keâuee DeeueesÛevee kesâ meboYe& 

ceW mecePee peelee nQ keäÙeeWefkeâ :

 (A) Fmeves YeejleerÙe meeQoÙe&yeesOe keâes hegvemLee&efhele 

efkeâÙee

 (B) Fmeves ÙetjesheerÙe ÙeLeeLe&Jeeo keâes DeheveeÙee

 (C) Fmeves Oeeefce&keâ keâuee keâe Deble efkeâÙee

 (D) Fmeves kesâJeue ueIegefÛe$e yeveeSb

100. Øees«esefmeJe Deeefš&mšdme «eghe keâer keâuee DeeueesÛevee ceW 
cenòee FmeefueS nw keäÙeeWefkeâ :

 (A) Fmeves hejbheje keâes hetCe&le: DemJeerkeâej efkeâÙee
 (B) Fmeves DeeOegefvekeâlee Deewj JewÛeeefjkeâ mJeleb$elee 

keâes yeÌ{eJee efoÙee
 (C) Fmeves kesâJeue MeeŒeerÙelee keâes DeheveeÙee
 (D) Fmeves DeewheefveJesefMekeâ keâuee keâes hegvepeeaefJele 

efkeâÙee

97. During the colonial period, the 

reassessment of Indian Art became 

linked with art criticism because :

 (A) Indian art was considered 

inferior by Western standards

 (B) Indian art was technically weak

 (C) Arists  abandoned tradition

 (D) Religious themes disappeared

98. "Indian art is essentially spiritual" - 

This idea refl ects which dimension of 

art criticism?

 (A) Cultural- philosophical 

foundation

 (B) Economic analysis

 (C) Industrial perspective

 (D) Formal structure

99. The Bengal School is understood in 

the context of Indian art criticism 

because :

 (A) It reinstated Indian aesthetics

 (B) It adopted European realism

 (C) It ended religious art

 (D) It created only miniature 

paintings

100. 'The Progressive Artists' Group is 

signifi cant in art criticism because :

 (A) It completely rejected tradition

 (B) It promoted modernity and 

ideological freedom

 (C) It adopted only classicism

 (D) It revived colonial art
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5. ØelÙeskeâ ØeMve kesâ Debkeâ meceeve nQ~ Deehekesâ efpeleves Gòej mener 
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10. keâesF& Yeer jHeâ keâeÙe&, ØeMve-hegefmlekeâe ceW, jHeâ-keâeÙe& kesâ efueS 

efoS Keeueer hespe hej ner efkeâÙee peevee ÛeeefnS~  

11. hejer#ee keâ#e ceW uee@ie-yegkeâ, kewâukegâuesšj, hespej leLee mesuÙeguej 

Heâesve ues peevee leLee Gmekeâe GheÙeesie keâjvee Jee|pele nw~

12. øeMve kesâ efnvoer SJeb Deb«espeer ¤heevlejCe ceW efYeVelee nesves keâer 

oMee ceW ØeMve keâe Deb«espeer ¤heevlejCe ner ceevÙe nesiee~

cenlJehetCe& : ØeMve-hegefmlekeâe Keesueves hej ØeLecele: peeBÛe keâj 

osKe ueW efkeâ ØeMve-hegefmlekeâe kesâ meYeer he=‰ YeueerYeeBefle 

Úhes ngS nQ~ Ùeefo ØeMve-hegefmlekeâe ceW keâesF& keâceer nes, lees 

keâ#eefvejer#ekeâ keâes efoKeekeâj Gmeer meerjerpe keâer otmejer 

ØeMve-hegefmlekeâe Øeehle keâj ueW~

Example : 

 Question :

 Q. 1 A B C D

 Q. 2 A B C D

 Q. 3 A B C D

5. Each question carries equal marks. Marks 
will be awarded according to the number 
of correct answers you have. 

6. All answers are to be given on OMR Answer 
Sheet only. Answers given anywhere other 
than the place specifi ed in the answer 
sheet will not be considered valid. 

7. Before writing anything on the OMR 
Answer Sheet, all the instructions given in 
it should be read carefully. 

8. After the completion of the examination 
candidates should leave the examination 
hall only after providing their OMR Answer 
Sheet to the invigilator. Candidate can 
carry their Question Booklet. 

9. There will be no negative marking. 

10. Rough work, if any, should be done on the 
blank pages provided for the purpose in 
the booklet.

11. To bring and use of log-book, calculator, 
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English version of the question will be held 
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Impt. On opening the question booklet, 
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the question booklet are printed 
properly. If there is any discrepancy 
in the question booklet, then after 
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another question booklet of the same 
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