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1. The term 'Aesthetics' is primarily

concerned with:

(A) Economic value of art

(B) Beauty and the philosophy of art

(C) Political ideology

(D) Scientific experiments

2. The word 'Aesthetics' was first

introduced by:

(A) Plato

(B) Aristotle

(C) Alexander Baumgartner

(D) Kant

3. According to Plato, art is:

(A) A form of divine truth

(B) An imitation of reality

(C) A scientific activity

(D) A religious ritual

4. Aristotle believed that art serves the

purpose of:

(A) Propaganda

(B) Catharsis (Emotional purification)

(C) Economic growth

(D) Religious worship

5. The philosophical study of beauty and

taste in art is known as:

(A) Anthropology

(B) Aesthetics

(C) Sociology

(D) Psychology

1. ^lkSUn;Z'kkL=* 'kCn eq[;r% fdlls lEcfU/kr
gS\

(A) dyk ds vkfFkZd ewY;

(B) lkSUn;Z vkSj dyk ds n'kZu

(C) jktuhfrd fopkj/kkjk

(D) oSKkfud iz;ksx

2. ^lkSUn;Z'kkL=* 'kCn loZizFke iz;ksx fdlus
fd;k\

(A) IysVks

(B) vjLrw

(C) vysDts+aMj ckWexkVsZu

(D) dkaV

3. IysVks ds vuqlkj dyk D;k gS\

(A) nSoh lR; dk ,d :i

(B) ;FkkFkZ dh vuqd`fr

(C) ,d oSKkfud fØ;k

(D) ,d /kkfeZd vuq"Bku

4. vjLrq ds vuqlkj dyk dk mn~ns'; D;k
gS\

(A) izpkj

(B) dSFkkflZl ¼HkkoukRed 'kqf)½

(C) vkfFkZd o`f)

(D) /kkfeZd mikluk

5. dyk esa lkSUn;Z vkSj #fp ds nk'kZfud
v/;;u dks D;k dgk tkrk gS\

(A) ekuo'kkL=

(B) lkSUn;Z'kkL=

(C) lekt'kkL=

(D) euksfoKku
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6. Which philosopher wrote the famous

work ‘Critique of Judgment’ related to

aesthetics?

(A) Hegel

(B) Kant

(C) Nietzsche

(D) Locke

7. According to the theory of “Art for

Art’s Sake,” art should:

(A) Serve moral purposes

(B) Serve social reform

(C) Exist purely for aesthetic

enjoyment

(D) Follow religious rules

8. Beauty in art is often associated with:

(A) Harmony and proportion

(B) Chaos and disorder

(C) Only realism

(D) Only abstraction

9. Which philosophical discipline studies

the nature and value of art?

(A) Metaphysics

(B) Ethics

(C) Aesthetics

(D) Logic

10. Art reflects the culture and beliefs

of:

(A) Only the artist

(B) Society and its environment

(C) Only religion

(D) Only rulers

6. fdl nk' k Z fud u s lk S Un; Z ' k k L= l s
lEcfU/kr izfl) xzaFk ^fØfVd vkWQ ttesaV*
fy[kk\

(A) gsxy

(B) dkaV

(C) uhR'ks

(D) ykWd

7. ^^dyk] dyk ds fy, fl)kUr* ds vuqlkj
dyk dks %

(A) uSfrd mn~ns';ksa dh iwfrZ djuh pkfg,

(B) lkekftd lq/kkj dk ek/;e gksuk pkfg,

(C) dsoy lkSUn;kZRed vkuan ds fy,
vfLrRo esa gksuk pkfg,

(D) /kkfeZd fu;eksa dk ikyu djuk pkfg,

8. dyk esa lkSUn;Z dks izk;% fdlls tksM+k tkrk gS\

(A) lkeatL; vkSj vuqikr

(B) vjktdrk vkSj vO;oLFkk

(C) dsoy ;FkkFkZokn

(D) dsoy vewrZu

9. dkSu&lk nk'kZfud vuq'kklu dyk ds Lo:i
vkSj ewY; dk v/;;u djrk gS\

(A) rŸoehekalk

(B) uhfr'kkL=

(C) lkSUn;Z'kkL=

(D) rdZ'kkL=

10. dyk fdldh laLd`fr vkSj ekU;rkvksa dks
izfrfcafcr djrh gS\

(A) dsoy dykdkj dh

(B) lekt vkSj mlds ifjos'k dh

(C) dsoy /keZ dh

(D) dsoy 'kkldksa dh
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11. The idea that art should improve

society is related to:

(A) Formalism

(B) Social function of art

(C) Pure abstraction

(D) Decorative art

12. Which philosopher believed that art

expresses the “Absolute spirit”?

(A) Hegel

(B) Plato

(C) Descartes

(D) Darwin

13. In Indian philosophy, the aesthetic

experience is often described through

the concept of:

(A) Karma

(B) Moksha

(C) Rasa

(D) Dharma

14. The Natyashastra by Bharata Muni is

primarily related to:

(A) Architecture

(B) Aesthetics and performing arts

(C) Politics

(D) Economics

15. The concept of beauty in classical art

often emphasizes:

(A) Balance and symmetry

(B) Randomness

(C) Destruction

(D) Disorder

11. ;g fopkj fd dyk lekt dks csgrj cuk,]
fdlls lEcfU/kr gS\

(A) :iokn

(B) dyk dk lkekftd dk;Z

(C) 'kq) vewrZu

(D) ltkoVh dyk

12. fdl nk'kZfud us ekuk fd dyk ̂ ^ije vkRek**
dh vfHkO;fDr gS\

(A) gsxsy

(B) IysVks

(C) nsdkrZ

(D) MkfoZu

13. Hkkjrh; n'kZu esa lkSUn;kZuqHkwfr dks izk;%
fdl vo/kkj.kk ds ek/;e ls le>k;k tkrk
gS\

(A) deZ

(B) eks{k

(C) jl

(D) /keZ

14. Hkjreqfu dk ukV~;'kkL= eq[;r% fdlls
lEcfU/kr gS\

(A) okLrqdyk

(B) lkSUn;Z'kkL= vkSj vfHku; dykvksa

(C) jktuhfr

(D) vFkZ'kkL=

15. 'kkL=h; dyk esa lkSUn;Z dh vo/kkj.kk izk;%
fdl ij cy nsrh gS\

(A) larqyu vkSj lefefr

(B) vkdfLedrk

(C) fouk'k

(D) vO;oLFkk
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16. Art as a reflection of social reality is

closely related to:

(A) Formalism

(B) Social realism

(C) Cubism

(D) Minimalism

17. The relationship between art and

society suggests that art:

(A) Exists independently from

culture

(B) Is influenced by social

conditions

(C) Has no social meaning

(D) Is purely decorative

18. The philosopher who emphasized

imitation (mimesis) in art was:

(A) Aristotle

(B) Nietzsche

(C) Marx

(D) Freud

19. Art can influence society by:

(A) Shaping ideas and emotions

(B) Changing weather

(C) Creating technology

(D) Increasing population

20. Plato believed that artists imitate:

(A) The ideal world

(B) Natural objects which are

themselves copies of ideal

forms

(C) Scientific reality

(D) Social truth

16. lkekftd ;FkkFkZ ds izfrfcEc ds :i esa dyk
fdlls fudVrk ls lEcfU/kr gS\

(A) :iokn

(B) lkekftd ;FkkFkZokn

(C) ?kuokn

(D) U;wurkokn

17. dyk vkSj lekt ds lEcU/k esa ;g ladsr
feyrk gS fd dyk %

(A) laLd`fr ls Lora= :i esa vfLrRo
j[krh gS

(B) lkekftd ifjfLFkfr;ksa ls izHkkfor gksrh
gS

(C) mldk dksbZ lkekftd vFkZ ugha gksrk

(D) dsoy ltkoVh gksrh gS

18. dyk esa vuqd`fr ij cy nsus okys nk'kZfud
dkSu Fks\

(A) vjLrw

(B) uhR'ks

(C) ekDlZ

(D) Ýk;M

19. dyk lekt dks fdl izdkj izHkkfor djrh gS\

(A) fopkjksa vkSj Hkkoukvksa dks vkdkj nsdj

(B) ekSle cnydj

(C) rduhd cukdj

(D) tula[;k c<+kdj

20. IysVks dk ekuuk Fkk fd dykdkj fdldh
vuqd`fr djrs gSa\

(A) vkn'kZ yksd dh

(B) izkd`frd oLrqvksa dh] tks Lo;a vkn'kZ
:iksa dh izfr;k¡ gSa

(C) oSKkfud ;FkkFkZ dh

(D) lkekftd lR; dh
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21. Aristotle believed that art represents:

(A) Pure imagination

(B) Universal truths through

imitation

(C) Only religious ideas

(D) Scientific knowledge

22. Socrates considered art valuable

mainly because:

(A) It creates illusions

(B) It serves moral and social

purposes

(C) It creates wealth

(D) It imitates nature perfectly

23. Greek aesthetics emphasized:

(A) Chaos and randomness

(B) Harmony and proportion

(C) Political propaganda

(D) Technology

24. The Greek idea of beauty was closely

related to:

(A) Moral goodness and proportion

(B) Wealth

(C) Power

(D) Religion only

25. Medieval aesthetics was largely

influenced by:

(A) Humanism

(B) Christianity

(C) Democracy

(D) Capitalism

21. vjLrw ds vuqlkj dyk fdldk izfrfuf/kRo djrh gS\

(A) 'kq) dYiuk dk

(B) vuqd`fr ds ek/;e ls lkoZHkkSfed
lR;ksa dk

(C) dsoy /kkfeZd fopkjksa dk

(D) oSKkfud Kku dk

22. lqdjkr dyk dks eq[;r% ewY;oku D;ksa ekurs
Fks\

(A) D;ksafd og Hkze mRiUUk djrh gS

(B) D;ksafd og uSfrd vkSj lkekftd
mn~ns';ksa dh iwfrZ djrh gS

(C) D;ksafd og /ku mRiUu djrh gS

(D) D;ksafd og izd̀fr dk iw.kZ vuqdj.k
djrh gS

23. ;wukuh lkSUn;Z'kkL= fdl ij cy nsrk Fkk\

(A) vjktdrk vkSj vkdfLedrk

(B) lkeatL; vkSj vuqikr

(C) jktuhfrd izpkj

(D) rduhd

24. ;wukuh lkSUn;Z dh vo/kkj.kk fdlls fudVrk
ls tqM+h Fkh\

(A) uSfrd vPNkbZ vkSj vuqikr

(B) /ku

(C) 'kfDr

(D) dsoy /keZ

25. e/;dkyhu lkSUn;Z'kkL= eq[;r% fdlls izHkkfor
Fkk\

(A) ekuorkokn

(B) bZlkbZ /keZ

(C) yksdra=

(D) iw¡thokn
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26. In medieval thought, beauty was often

considered a reflection of:

(A) Human imagination

(B) Divine perfection

(C) Political power

(D) Nature only

27. Medieval art often avoided realism

because:

(A) Artists lacked skill

(B) Spiritual meaning was

considered more important

(C) Realism was banned

(D) Materials were unavailable

28. Francis Bacon emphasized:

(A) Empirical observation

(B) Religious mysticism

(C) Emotional expression

(D) Mythological symbolism

29. Bacon’s philosophy contributed to

aesthetics by emphasizing:

(A) Scientific method and observation

(B) Romantic imagination

(C) Religious symbolism

(D) Emotional expression

30. René Descartes is known for the

philosophical statement:

(A) Being and Nothingness

(B) I think, therefore I am

(C) Art is imitation

(D) Beauty is truth

26. e/;dkyhu fparu esa lkSUn;Z dks izk;% fdldk
izfrfcac ekuk x;k\

(A) ekuoh; dYiuk

(B) nSoh iw.kZrk

(C) jktuhfrd 'kfDr

(D) dsoy izd`fr

27. e/;dkyhu dyk izk;% ;FkkFkZokn ls D;ksa cprh
Fkh\

(A) dykdkjksa esa dkS'ky dk vHkko Fkk

(B) vk/;kfRed vFkZ dks vf/kd egŸo
fn;k tkrk Fkk

(C) ;FkkFkZokn ij izfrcU/k Fkk

(D) lkexzh miyC/k ugha Fkh

28. Ýkafll csdu us fdl ij cy fn;k\

(A) vuqHkotU; fujh{k.k

(B) /kkfeZd jgL;okn

(C) HkkokRed vfHkO;fDr

(D) ikSjkf.kd izrhdokn

29. csdu ds n'kZu us lkSUn;Z'kkL= esa fdl ij
cy nsdj ;ksXknku fn;k\

(A) oSKkfud i)fr vkSj fujh{k.k

(B) jksekfUVd dYiuk

(C) /kkfeZd izrhdokn

(D) HkkokRed vfHkO;fDr

30. jsus nsdkrZ fdl nk'kZfud dFku ds fy, izfl)
gSa\

(A) lŸkk vkSj 'kwU;rk

(B) eSa lksprk gw¡ blfy, eSa gw¡

(C) dyk  vuqd`fr gS

(D) lkSUn;Z lR; gS
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31. Descartes emphasized the role of:

(A) Emotion

(B) Reason and rational thinking

(C) Religion

(D) Nature

32. According to the theory of 'Aucitya',

what is most important in poetry or art?

(A) Appropriateness and harmony

(B) Only imagination

(C) Only ornamentation

(D) Only realism

33. Baumgarten defined aesthetics as:

(A) Science of beauty and sensory

knowledge

(B) Science of logic

(C) Science of morality

(D) Science of politics

34. Baumgarten believed aesthetic

experience is related to:

(A) Sensory perception

(B) Scientific calculation

(C) Religious ritual

(D) Political ideology

35. Kant’s theory of aesthetics is

explained in:

(A) Critique of Pure Reason

(B) Critique of Judgment

(C) Republic

(D) Phenomenology of Spirit

31. nsdkrZ us fdldh Hkwfedk ij cy fn;k\

(A) Hkkouk

(B) foosd vkSj rdZiw.kZ fpUru

(C) /keZ

(D) izd`fr

32. ^vkSfpR;* fl)kUr ds vuqlkj dyk ;k dkO;
esa lcls vf/kd egŸo fdldk gS\

(A) mi;qDrrk vkSj lqlaxfr dk

(B) dsoy dYiuk dk

(C) dsoy vyadj.k dk

(D) dsoy ;FkkFkZokn dk

33. ckWexkVsZu us lkSUn;Z'kkL= dks fdl :i esa
ifjHkkf"kr fd;k\

(A) lkSUn;Z vkSj bfUnz;xr Kku ds foKku

(B) rdZ ds foKku

(C) uSfrdrk ds foKku

(D) jktuhfr ds foKku

34. ckWexkVsZu ds vuqlkj lkSUn;kZRed vuqHko fdlls
lEcfU/kr gS\

(A) bfUnz; cks/k

(B) oSKkfud x.kuk

(C) /kkfeZd vuq"Bku

(D) jktuhfrd fopkj/kkjk

35. dkaV dk lkSUn;Z'kkL=h; fl)kUr fdl xzaFk esa
O;k[;kf;r gS\

(A) fØfVd vkWQ I;ksj jhtu

(B) fØfVd vkWQ ttesaV

(C) fjifCyd

(D) QsuksesuksykWth vkWQ fLifjV
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36. Kant believed aesthetic judgment is:

(A) Practical

(B) Disinterested

(C) Economic

(D) Scientific

37. Kant distinguished between:

(A) Natural and artificial beauty

(B) Free beauty and dependent beauty

(C) Religious and secular beauty

(D) Artistic and political beauty

38. Hegel believed that art expresses:

(A) Material wealth

(B) Absolute spirit

(C) Political ideology

(D) Scientific knowledge

39. According to Hegel, art evolves

through stages such as:

(A) Classical, Romantic, Symbolic

(B) Symbolic, Classical, Romantic

(C) Realistic, Impressionist,

Abstract

(D) Gothic, Renaissance, Baroque

40. Hegel believed the highest function of

art is:

(A) Decoration

(B) Expression of spiritual ideas

(C) Entertainment

(D) Economic value

36. dkaV ds vuqlkj lkSUn;Z fu.kZ; dSlk gksrk gS\

(A) O;kogkfjd

(B) fu%LokFkZ

(C) vkfFkZd

(D) oSKkfud

37. dkaV us fdlds chp Hksn fd;k\

(A) izkd`frd vkSj d`f=e lkSUn;Z

(B) eqDr lkSUn;Z vkSj vkfJr lkSUn;Z

(C) /kkfeZd vkSj ykSfdd lkSUn;Z

(D) dykRed vkSj jktuhfrd lkSUn;Z

38. gsxsy ds vuqlkj dyk fdldh vfHkO;fDr gS\

(A) HkkSfrd lEifRRk

(B) ije vkRek

(C) jktuhfrd fopkj/kkjk

(D) oSKkfud Kku

39. gsxsy ds vuqlkj dyk fdu voLFkkvksa ls
fodflr gksrh gS\

(A) 'kkL=h;] jksekfUVd] izrhdkRed

(B) izrhdkRed] 'kkL=h;] jksekfUVd

(C) ;FkkFkZoknh] izHkkooknh] vewrZ

(D) xksfFkd] iqutkZxj.k] ckjksd

40. gsxsy ds vuqlkj dyk dk loksZPPk dk;Z D;k
gS\

(A) ltkoV

(B) vk/;kfRed fopkjksa dh vfHkO;fDr

(C) euksjatu

(D) vkfFkZd ewY;
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41. Schopenhauer believed art provides

escape from:

(A) Political power

(B) Human suffering and will

(C) Religious authority

(D) Scientific knowledge

42. Benedetto Croce considered art as:

(A) Pure expression

(B) Scientific knowledge

(C) Religious belief

(D) Social reform

43. According to Croce, intuition and

expression in art are:

(A) Separate

(B) Identical

(C) Opposite

(D) Unrelated

44. Herbert Read believed art should

develop:

(A) Industrial production

(B) Creative imagination

(C) Military power

(D) Political ideology

45. Herbert Read supported:

(A) Art education and creativity

(B) Pure science

(C) Political propaganda

(D) Economic systems

41. 'kksisugkoj ds vuqlkj dyk fdlls eqfDr
iznku djrh gS\

(A) jktuhfrd 'kfDr ls

(B) ekuoh; nq%[k vkSj bPNk ls

(C) /kkfeZd lŸkk ls

(D) oSKkfud Kku ls

42. csusMsVks Øksps us dyk dks D;k ekuk\

(A) 'kq) vfHkO;fDr

(B) oSKkfud Kku

(C) /kkfeZd fo'okl

(D) lkekftd lq/kkj

43. Øksps ds vuqlkj dyk esa varKkZu vkSj
vfHkO;fDr dSlh gSa\

(A) iF̀kd

(B) ,d:i

(C) foijhr

(D) vlac)

44. gcZVZ jhM ds vuqlkj dyk dks fdldk fodkl
djuk pkfg,\

(A) vkS|ksfxd mRiknu

(B) jpukRed dYiuk

(C) lSU; 'kfDr

(D) jktuhfrd fopkj/kkjk

45. gcZVZ jhM fdldk leFkZu djrs Fks\

(A) dyk f'k{kk vkSj jpukRedrk

(B) 'kq) foKku

(C) jktuhfrd izpkj

(D) vkfFkZd iz.kkfy;k¡
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46. Collingwood believed art is:

(A) Expression of emotion

(B) Imitation of nature

(C) Decoration

(D) Religious ritual

47. According to Collingwood, true art

differs from:

(A) Craft

(B) Painting

(C) Sculpture

(D) Literature

48. John Ruskin believed art should

reflect:

(A) Moral truth and nature

(B) Industrial production

(C) Scientific knowledge

(D) Political ideology

49. Ruskin strongly admired:

(A) Gothic architecture

(B) Modern architecture

(C) Roman architecture

(D) Egyptian architecture

50. Aesthetics is the philosophical study

of:

(A) Politics

(B) Beauty and art

(C) Science

(D) Religion

46. dkWfyaxoqM ds vuqlkj dyk D;k gS\

(A) Hkkouk dh vfHkO;fDr

(B) izd`fr dh vuqd`fr

(C) ltkoV

(D) /kkfeZd vuq"Bku

47. dkWfyaxoqM ds vuqlkj lPPkh dyk fdlls
fHkUu gksrh gS\

(A) f'kYi ls

(B) fp=dyk ls

(C) ewfrZdyk ls

(D) lkfgR; ls

48. tkWu jfLdu ds vuqlkj dyk dks fdldk
izfrfcac gksuk pkfg,\

(A) uSfrd lR; vkSj izd`fr

(B) vkS|ksfxd mRiknu

(C) oSKkfud Kku

(D) jktuhfrd fopkj/kkjk

49. jfLdu fdldh vR;f/kd iz'kalk djrs Fks\

(A) xksfFkd okLrqdyk

(B) vk/kqfud okLrqdyk

(C) jkseu okLrqdyk

(D) felzh okLrqdyk

50. lkSUn;Z'kkL= fdldk nk'kZfud v/;;u
gS\

(A) jktuhfr

(B) lkSUn;Z vkSj dyk

(C) foKku

(D) /keZ
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51. The concept of beauty in western

aesthetics often relates to:

(A) Harmony and proportion

(B) Randomness

(C) Chaos

(D) Wealth

52. The Renaissance revived interest

in:

(A) Medieval philosophy

(B) Greek and Roman aesthetics

(C) Industrial design

(D) Modern art

53. The idea that art imitates nature is

called:

(A) Symbolism

(B) Mimesis

(C) Abstraction

(D) Romanticism

54. Aesthetic experience involves:

(A) Emotional and sensory response

(B) Economic value

(C) Political ideology

(D) Religious law

55. In Western thought, beauty is often

linked with:

(A) Harmony and order

(B) Violence

(C) Chaos

(D) Power

51. ik'pkR; lkSUn;Z'kkL= esa lkSUn;Z dh vo/kkj.kk
izk;% fdlls lEcfU/kr gksrh gS\

(A) lkeatL; vkSj vuqikr

(B) vkdfLedrk

(C) vjktdrk

(D) /ku

52. iqutkZxj.k dky esa fdlds izfr iqu% #fPk
tkx̀r gqbZ\

(A) e/;dkyhu n'kZu

(B) ;wukuh vkSj jkseu lkSUn;Z'kkL=

(C) vkS|ksfxd fMtkbu

(D) vk/kqfud dyk

53. ;g fopkj fd dyk izd`fr dk vuqdj.k
djrh gS] D;k dgykrk gS\

(A) izrhdokn

(B) ekbesfll

(C) vewrZu

(D) jksekfUVflTe

54. lkSUn;kZRed vuqHko esa D;k lfEEkfyr gksrk gS\

(A) HkkokRed vkSj bfUnz;xr izfrfØ;k

(B) vkfFkZd ewY;

(C) jktuhfrd fopkj/kkjk

(D) /kkfeZd fo/kku

55. ik'pkR; fparu esa lkSUn;Z dks izk;% fdlls
tksM+k tkrk gS\

(A) lkeatL; vkSj O;oLFkk

(B) fgalk

(C) vjktdrk

(D) 'kfDr
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56. In Indian poetics, the concept of

“Alankara” refers to:

(A) Ornamental elements of poetry

(B) Only music

(C) Only dance

(D) Only sculpture

57. The Greek word 'aisthesis' means:

(A) Reason

(B) Sensory perception

(C) Religion

(D) Logic

58. Artistic beauty may involve:

(A) Form and content

(B) Economics

(C) Technology

(D) Politics

59. Western aesthetic philosophy often

asks:

(A) What is beauty?

(B) What is economy?

(C) What is science?

(D) What is war?

60. Indian aesthetic theory primarily

revolves around the concept of:

(A) Realism

(B) Rasa

(C) Perspective

(D) Naturalism

56. Hkkjrh; dkO;'kkL= esa ^^vyadkj** dk
lEcU/k fdlls gS\

(A) dkO; ds vkHkw"k.kkRed rRoksa ls

(B) dsoy laxhr ls

(C) dsoy u`R; ls

(D) dsoy ewfrZdyk ls

57. ;wukuh 'kCn 'aisthesis' dk vFkZ gS %

(A) rdZ

(B) bfUnz; cks/k

(C) /keZ

(D) rdZ'kkL=

58. dykRed lkSUn;Z esa D;k lfEEkfyr gks ldrk gS\

(A) :i vkSj fo"k;oLrq

(B) vFkZ'kkL=

(C) izkS|ksfxdh

(D) jktuhfr

59. ik'pkR; lkSUn;Z n'kZu izk;% dkSu&lk iz'u
iwNrk gS\

(A) lkSUn;Z D;k gS\

(B) vFkZO;oLFkk D;k gS\

(C) foKku D;k gS\

(D) ;q) D;k gS\

60. Hkkjrh; lkSUn;Z'kkL= dk fl)kUr eq[;r% fdl
vo/kkj.kk ij vk/kkfjr gS\

(A) ;FkkFkZokn

(B) jl

(C) ifjizs{;

(D) izdf̀rokn
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61. The ultimate aim of Indian art

according to classical theory is:

(A) Economic value

(B) Spiritual and aesthetic

experience

(C) Political propaganda

(D) Scientific knowledge

62. In Indian aesthetics, beauty is often

associated with:

(A) Spiritual harmony

(B) Scientific accuracy

(C) Industrial production

(D) Political ideology

63. Indian aesthetic philosophy closely

relates art with:

(A) Religion and spirituality

(B) Economics

(C) Politics

(D) Technology

64. Indian art traditions often emphasize:

(A) Symbolism and spirituality

(B) Pure realism

(C) Scientific observation

(D) Industrial design

65. The concept of Rasa was first explained

in:

(A) Arthashastra

(B) Natyashastra

(C) Ramayana

(D) Manusmriti

61. 'kkL=h; fl)kUr ds vuqlkj Hkkjrh; dyk
dk vafre mn~ns'; D;k gS\

(A) vkfFkZd ewY;

(B) vk/;kfRed vkSj lkSUn;kZRed
vuqHko

(C) jktuhfrd izpkj

(D) oSKkfud Kku

62. Hkkjrh; lkSUn;Z'kkL= esa] lkSUn;Z dks izk;%
fdlls tksM+k tkrk gS\

(A) vk/;kfRed lkeatL;

(B) oSKkfud 'kq)rk

(C) vkS|ksfxd mRiknu

(D) jktuhfrd fopkj/kkjk

63. Hkkjrh; lkSUn;Z n'kZu dyk dks fdlls fudVrk
ls lEcfU/kr ekurk gS\

(A) /keZ vkSj vk/;kfRedrk

(B) vFkZ'kkL=

(C) jktuhfr

(D) izkS|ksfxdh

64. Hkkjrh; dyk ijEijk,¡ izk;% fdl ij cy
nsrh gSa\

(A) izrhdokn vkSj vk/;kfRedrk

(B) 'kq) ;FkkFkZokn

(C) oSKkfud voyksdu

(D) vkS|ksfxd fMtkbu

65. jl dh vo/kkj.kk dk izFke foospu fdl xzaFk
esa feyrk gS\

(A) vFkZ'kkL=

(B) ukV~;'kkL=

(C) jkek;.k

(D) euqLèfr
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66. The word “Rasa” literally means:

(A) Emotion or aesthetic flavor

(B) Knowledge

(C) Religion

(D) Science

67. According to Bharata Muni, how many

Rasas were originally described?

(A) Six

(B) Eight

(C) Nine

(D) Ten

68. The ninth Rasa “Shanta” was later added by:

(A) Abhinavagupta

(B) Bhamaha

(C) Kshemendra

(D) Vamana

69. Which Rasa is associated with compassion?

(A) Karuna

(B) Veera

(C) Hasya

(D) Raudra

70. The Rasa associated with heroism is:

(A) Veera

(B) Bhayanaka

(C) Adbhuta

(D) Bibhatsa

66. ^^jl** 'kCn dk 'kkfCnd vFkZ gS %

(A) Hkkouk ;k lkSUn;kZRed vkLokn

(B) Kku

(C) /keZ

(D) foKku

67. Hkjr eqfu ds vuqlkj eqyr% fdrus jl crk,
x;s Fks\

(A) N

(B) vkB

(C) ukS

(D) nl

68. uoe jl ^^'kkUr** dks ckn esa fdlus tksM+k\

(A) vfHkuoxqIr

(B) Hkkeg

(C) {ksesUnz

(D) okeu

69. d#.kk ls lEcfU/kr jl dkSu lk gS\

(A) d#.k

(B) ohj

(C) gkL;

(D) jkSnz

70. ohjrk ls lEcfU/kr jl dkSu&lk gS\

(A) ohj

(B) Hk;kud

(C) vn~Hkqr

(D) chHkRl
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71. The emotion that produces Rasa is

called:

(A) Bhava

(B) Karma

(C) Dharma

(D) Yoga

72. According to Natyashastra, drama

combines:

(A) Music, dance, and acting

(B) Only poetry

(C) Only painting

(D) Only sculpture

73. Bharata Muni described Rasas to

explain:

(A) Economic theories

(B) Aesthetic experience in art

(C) Political philosophy

(D) Religious rituals

74. Shankuka explained Rasa through the

theory of:

(A) Inference

(B) Expression

(C) Suggestion

(D) Symbolism

75. Abhinavagupta was a famous

philosopher from:

(A) Kashmir

(B) Bengal

(C) Gujarat

(D) Tamil Nadu

71. og Hkko tks jl mRiUu djrk gS] D;k dgykrk
gS\

(A) Hkko

(B) deZ

(C) /keZ

(D) ;ksx

72. ukV~;'kkL= ds vuqlkj] ukVd fdldk leUo;
gS\

(A) laxhr] ùR; vkSj vfHku;

(B) dsoy dfork

(C) dsoy fp=dyk

(D) dsoy ewfrZdyk

73. Hkjreqfu us jlksa dk o.kZu fdldh O;k[;k gsrq
fd;k gS\

(A) vkfFkZd fl)kUrksa dh

(B) dyk esa lkSUn;kZRed vuqHko dh

(C) jktuhfrd n'kZu dh

(D) /kkfeZd vuq"Bkuksa dh

74. 'kadqd us jl dh O;k[;k fdl fl)kUr ds
ek/;e ls dh\

(A) vuqeku

(B) vfHkO;fDr

(C) /ofu

(D) izrhdokn

75. vfHkuoxqIr fdl {ks= ds izfl) nk'kZfud
Fks\

(A) d'ehj

(B) caxky

(C) xqtjkr

(D) rfeyukMq
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76. Abhinavagupta interpreted Rasa

as:

(A) Spiritual aesthetic experience

(B) Social reform

(C) Political ideology

(D) Scientific knowledge

77. Abhinavagupta expanded the theory of:

(A) Rasa and aesthetic experience

(B) Architecture

(C) Mathematics

(D) Economics

78. Anandavardhana is associated with the

theory of:

(A) Rasa

(B) Dhvani (suggestion)

(C) Bhakti

(D) Karma

79. The theory of  Dhvani explains:

(A) Hidden or suggested meaning in

poetry

(B) Political ideas

(C) Religious rituals

(D) Economic concepts

80. Bhamaha is known for his work on:

(A) Alankara (poetic ornamentation)

(B) Architecture

(C) Sculpture

(D) Painting

76. vfHkuoxqIr us jl dks fdl :i esa O;k[;kf;r
fd;k gS\

(A) vk/;kfRed lkSUn;kZRed vuqHko

(B) lkekftd lq/kkj

(C) jktuhfrd fopkj/kkjk

(D) oSKkfud Kku

77. vfHkuoxqIr us fdl fl)kUr dk foLrkj fd;k\

(A) jl vkSj lkSUn;kZRed vuqHko

(B) okLrqdyk

(C) xf.kr

(D) vFkZ'kkL=

78. vkuano/kZu fdl fl)kUr ls lEcfU/kr
gSa\

(A) jl

(B) /ofu

(C) HkfDr

(D) deZ

79. /ofu fl)kUr fdldh O;k[;k djrk gS\

(A) dkO; esa fufgr ;k O;aftr vFkZ

(B) jktuhfrd fopkjksa dh

(C) /kkfeZd vuq"Bkuksa dh

(D) vkfFkZd vo/kkj.kkvksa dh

80. Hkkeg fdl dk;Z ds fy, izfl) gSa\

(A) vyadkj

(B) okLrqdyk

(C) ewfrZdyk

(D) fp=dyk
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81. Vamana proposed the theory of:

(A) Riti (style)

(B) Rasa

(C) Bhakti

(D) Karma

82. Kshemendra emphasized:

(A) Appropriateness (Auchitya) in

poetry

(B) Political philosophy

(C) Economic systems

(D) Religious rituals

83. Rabindranath Tagore believed art

should express:

(A) Universal human values

(B) Only political ideas

(C) Only religious ideas

(D) Only scientific ideas

84. Tagore founded the institution:

(A) Santiniketan

(B) Nalanda

(C) Takshashila

(D) Vikramshila

85. Ananda Coomaraswamy was famous for:

(A) Studies on Indian art and

symbolism

(B) Architecture

(C) Sculpture

(D) Politics

81. okeu us fdl fl)kUr dk izfriknu fd;k\

(A) jhfr

(B) jl

(C) HkfDr

(D) deZ

82. {ksesUnz us fdl ij cy fn;k\

(A) dkO; esa vkSfpR;

(B) jktuhfrd n'kZu

(C) vkfFkZd iz.kkfy;ksa

(D) /kkfeZd vuq"Bkuksa

83. johUnzukFk VSxksj ds vuqlkj dyk dks fdldh
vfHkO;fDr djuh pkfg,\

(A) lkoZHkkSfed ekuoh; ewY;ksa dh

(B) dsoy jktuhfrd fopkjksa dh

(C) dsoy /kkfeZd fopkjksa dh

(D) dsoy oSKkfud fopkjksa dh

84. VSxksj us fdl laLFkku dh LFkkiuk dh\

(A) 'kkfUrfudsru

(B) ukyUnk

(C) r{kf'kyk

(D) foØef'kyk

85. vkUkUn dqekjLokeh fdl fy, izfl) Fks\

(A) Hkkjrh; dyk vkSj izrhdokn ds
v/;;u ds fy,

(B) okLrqdyk ds fy,

(C) ewfrZdyk ds fy,

(D) jktuhfr ds fy,
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86. Coomaraswamy emphasized the

relationship between:

(A) Art and spirituality

(B) Art and politics

(C) Art and industry

(D) Art and economics

87. Folk art refers to art created by:

(A) Academically trained artists

(B) Local communities and

traditional artisans

(C) Modern artists

(D) Industrial designers

88. Folk art traditions are usually:

(A) Community-based

(B) Industrial

(C) Scientific

(D) Political

89. Madhubani painting belongs to:

(A) Bihar

(B) Gujarat

(C) Rajasthan

(D) Kerala

90. Warli painting originates from:

(A) Maharashtra

(B) Punjab

(C) Bengal

(D) Assam

86. dqekjLokeh us fdl lEcU/k ij cy
fn;k\

(A) dyk vkSj vk/;kfRedrk

(B) dyk vkSj jktuhfr

(C) dyk vkSj m|ksx

(D) dyk vkSj vFkZ'kkL=

87. yksddyk ls vk'k; fdlds }kjk fufeZr dyk
ls gS\

(A) 'kS{kf.kd :i ls izf'kf{kr dykdkjksa }kjk

(B) LFkkuh; leqnk;ksa vkSj ikjaifjd f'kfYi;ksa
}kjk

(C) vk/kqfud dykdkjksa }kjk

(D) vkS|ksfxd fMtkbujksa }kjk

88. yksddyk ijEijk,¡ lkekU;r% dSlh gksrh gSa\

(A) leqnk; vk/kkfjr

(B) vkS|ksfxd

(C) oSKkfud

(D) jktuhfrd

89. e/kqcuh fp=dyk fdl jkT; ls lEcfU/kr gS\

(A) fcgkj

(B) xqtjkr

(C) jktLFkku

(D) dsjy

90. okjyh fp=dyk dk mn~xe fdl jkT; esa gqvk\

(A) egkjk"Vª

(B) iatkc

(C) caxky

(D) vle
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91. Pattachitra painting is associated with:

(A) Odisha

(B) Gujarat

(C) Rajasthan

(D) Punjab

92. Kalamkari painting is famous in:

(A) Andhra Pradesh

(B) Kerala

(C) Bihar

(D) Punjab

93. Gond painting belongs to:

(A) Madhya Pradesh

(B) Rajasthan

(C) Kerala

(D) Punjab

94. Phad painting comes from:

(A) Rajasthan

(B) Bihar

(C) Odisha

(D) Gujarat

95. Folk art often depicts:

(A) Mythology and daily life

(B) Scientific formulas

(C) Political ideology

(D) Industrial technology

91. iÍfp= fp=dyk fdlls lEcfU/kr gS\

(A) vksfM'kk

(B) xqtjkr

(C) jktLFkku

(D) iatkc

92. dyedkjh fp=dyk fdl jkT; esa izfl) gS\

(A) vka/kz izns'k

(B) dsjy

(C) fcgkj

(D) iatkc

93. xksaM fp=dyk fdl {ks= ls lEcfU/kr gS\

(A) e/;izns'k

(B) jktLFkku

(C) dsjy

(D) iatkc

94. QM+ fp=dyk fdl jkT; ls vkrh gS\

(A) jktLFkku

(B) fcgkj

(C) vksfM'kk

(D) xqtjkr

95. yksddyk izk;% fdldk fp=.k djrh gS\

(A) ikSjkf.kd dFkk,¡ vkSj nSfud thou

(B) oSKkfud lw=

(C) jktuhfrd fopkj/kkjk

(D) vkS|ksfxd rduhd
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96. Indian aesthetics often connects art

with:

(A) Spiritual experience

(B) Political ideology

(C) Economic profit

(D) Scientific research

97. According to Indian theory, art should

evoke:

(A) Rasa

(B) Politics

(C) Wealth

(D) Technology

98. Indian aesthetic philosophy integrates:

(A) Art, religion, and philosophy

(B) Science and industry

(C) Politics and economy

(D) Technology and trade

99. The concept of aesthetic enjoyment in

Indian art is called:

(A) Rasanubhava

(B) Karma

(C) Dharma

(D) Yoga

100. One major purpose of Indian folk art

is:

(A) Expression of community life,

traditions, and  beliefs

(B) Only commercial sale

(C) Decoration of royal courts

(D) Personal fame

96. Hkkjrh; lkSUn;Z'kkL= dyk dks izk;% fdlls
tksM+rk gS\

(A) vk/;kfRed vuqHko

(B) jktuhfrd fopkj/kkjk

(C) vkfFkZd ykHk

(D) oSKkfud vuqla/kku

97. Hkkjrh; fl)kUr ds vuqlkj dyk dks D;k
mRiUUk djuk pkfg,\

(A) jl

(B) jktuhfr

(C) /ku

(D) izkS|ksfxdh

98. Hkkjrh; lkSUn;Z n'kZu fdldk leUo; djrk gS\

(A) dyk] /keZ vkSj n'kZu

(B) foKku vkSj m|ksx

(C) jktuhfr vkSj vFkZO;oLFkk

(D) rduhd vkSj O;kikj

99. Hkkjrh; dyk esa lkSUn;kZRed vkuan dh
vo/kkj.kk D;k dgykrh gS\

(A) jlkuqHko

(B) deZ

(C) /keZ

(D) ;ksx

100. Hkkjrh; yksddykvksa dk ,d izeq[k mn~ns';
D;k gksrk gS\

(A) lkeqnkf;d thou] ijaijk vkSj fo'oklksa
dh vfHkO;fDr

(B) dsoy cktj esa fcØh

(C) dsoy jktnjckj dh ltkoV

(D) dsoy O;fDrxr izflf)
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mnkgj.k %

iz'u %

iz'u 1

iz'u 2

iz'u 3

5. izR;sd iz'u ds vad leku gSaA vkids ftrus mÙkj
lgh gksaxs] mUgha ds vuqlkj vad iznku fd;s tk;saxsA

6. lHkh mÙkj dsoy vks0,e0vkj0 mÙkj&i=d
(OMR Answer Sheet) ij gh fn;s tkus gSaA
mÙkj&i=d esa fu/kkZfjr LFkku ds vykok vU;=
dgha ij fn;k x;k mÙkj ekU; ugha gksxkA

7. vks0,e0vkj0 mÙkj&i=d (OMR Answer

Sheet) ij dqN Hkh fy[kus ls iwoZ mlesa fn;s x;s
lHkh vuqns'kksa dks lko/kkuhiwoZd i<+ fy;k tk;sA

8. ijh{kk lekfIr ds mijkUr ijh{kkFkhZ d{k fujh{kd

dks viuh OMR Answer Sheet miyC/k djkus

ds ckn gh ijh{kk d{k ls izLFkku djsaA ijh{kkFkhZ

vius lkFk iz'u&iqfLrdk ys tk ldrs gSaA

9. fuxsfVo ekfdZax ugha gSA

10. dksbZ Hkh jQ dk;Z] iz'u&iqfLrdk esa] jQ&dk;Z ds
fy, fn, [kkyh ist ij gh fd;k tkuk pkfg,A

11. ijh{kk&d{k esa ykWx&cqd] dSYdqysVj] istj rFkk lsY;qyj
Qksu ys tkuk rFkk mldk mi;ksx djuk oftZr gSA

12. iz'u ds fgUnh ,oa vaxzsth :ikUrj.k esa fHkUurk gksus

dh n'kk esa iz'u dk vaxzsth :ikUrj.k gh ekU;

gksxkA
egRoiw.kZ% iz'uiqfLrdk [kksyus ij izFker% tk¡p dj
ns[k ysa fd iz'uiqfLrdk ds lHkh i`"B HkyhHkk¡fr Nis
gq, gS aA ;fn iz'uiq fLrdk es a dk sbZ deh gk s ] rk s
d{kfujh{kd dk s fn[kkdj mlh fljht dh nwljh
iz'uiqfLrdk izkIr dj ysaA

A C D

A D

A C D

B

A C D

A D

A C D

B


